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THE general fubje®, fays Mr. Sydenham, of this Dialogue, is Poetry;
but various titles are found prefixed to the copies of it, affigned probably by
the antients. Some ftyle it a Dialogue * concerning the lliad :* while
others, aiming to open the " “je& more fully and diftinétly, entitle it, < Of
the Interpretation of the Poet: :” and others again, with intention to exprefs
the defign or fcope of it in the iitle, have invented this, ¢ Concérning the
Mark or Characteriftic of a P~ :t.”” But none of thefe titles, or infcriptions,
will be found adequate or proper. The * firft is too partial and deficient,
For the Dialogue, now before us, concerns the Odyfley as much as the Tliad,
and many other poets no lefs than Homer. As to the next title, the Inter-
pretation or Expofition of the Poets, is but an occafional or acceffory fubject,
introduced only for the fake of fome other, which is the principal. The laft
title is erroncous, and miftakes the main drift and end of this Dialogue,

¥ ¢ Concerning the Iliad.”  This however appears to be the moft antient, being the only one
found in Laertius; and the others being too precife and particular to be of an earlier date. For
the titles of all the profaic works of the antients, whether dialogues, diffcrtations, or methodica)
treatifes, written before the age of Plutarch, were as general and as concife as poffible, expreffing
the fubje& ufually in one word. The title that we have chofen appears not indeed in any of the
copies of this Dialogue ; but perhaps may be fupported by the authority of Clemens of Alexandria,
a writer little later than Laertius. For citing a paffage out of the Io, he has thefe words, mpi puew
sromtinng TIAwtor—ypopes.  Stromat. 1. vi. near the end. Though it muft be owned not abfclutely
«lear, whether he means it as the known title of the Dialogue, or as the fubje& only of the paflage

there quoted.—S., )
which
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which is by no means fo flight or unimportant, as merely to fhow that
enthufiafm?®, or the poetic fury, is the chara&eriftic of a true poet 3 but
makes a part of the grand defign of Plato in all his writings, that is, the
teaching true wifdom : in order to which, every kind of wifdom, falfely fo
called, commonly taught in the age when he lived, was to be unlearnt. The
teachers, or leaders of popular opinion among the Grecians of thofe days,
were the fophifts, the rhetoricians, and the poets ; or rather, inftead of thefe
laft, their ignorant and falfe interpreters. Men of liberal education were
mifled principally by the firft of thefe: the fecond fort were the feducers of
the populace, to whofe paffions the force of rhetoric chiefly is applied in
commonwealths : but the minds of people > of all ranks received a bad,

impreffion

* Yet only in this light was the To confidered by Ficinus, as appears from his Commentary on
this Dialogue. And his reprefentations of it have been blindly followed by all who have fince his
time written concerning it, as Janus Cornarius in his feventh Eclogue, Serranus in his Argument
of the To, and Francifcus Patritius in his Differtation de Ordine Dialogorum.. Nor muft we
conceal from our readers the oppofite opinion of a very ingenious friend, who fuppofes Plato to
have no other view in this Dialogue, than to expofe Io to ridicule, and to convince him of hisown
ignorance. Whatever, therefore, is faid, on the fubje& of enthufiafm in poetry, appears to him
wholly ironical, and Socrates to be abfolutely in jeft, throughout the Dialogue. To this conjeéture
we fhall only fay, in the words of Horace, which a reader of Plato ought always to have in mind,

Ridentem dicers Verum
Quid vetat —— P

What hinders, but that ferious truth be fpoke
In humour gay, with pleafantry and joke?

‘As to the other opinion, that which is generally received, we contend not that it has no founda~
tion, nor even at all difpute the truth of it ; but deny only the importance of that truth to the
fo  For though the immediate and dirc& end of U'lato, in this Dialogue, was to prove that the
wifdom, which appears in the writings of the clder poets, efpecially in thofe of Homer, was not
‘owing to feience : yet another thing, which he had obliquely in his view, was the intimating to
his readers, to what caufe‘paﬁlively it was owing that fo many profound truths were contained in
thofe antient poems. The caufe affigned by the philofopher is fome univerfal and divine prin-
ciple, operating in various ways: partly aling only occafionally, in which refpet he terms it,
agrecably to the language of thofe days, the infpiration of the mufe; and partly with a continual
and conftant energy, being a divine genius, but limited, and confined to certain fubje&s, operating
differently in different perfons ; though in Homer, mofl of all men, exerting its full force, and the

moft according to its own nature, that is, univerfal and divine —S.
* Asfoon as boys had been taught letters, they were introduced to the reading of the poets;
dicir minds were charged with the memory of fhorter poems, and of many paffages from the
longers
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impreffion from thofe of the laft-mentioned kind. To prevent the ill influ-
ence of thefe, is the immediate defign of the Io; and the way which the-
philofopher takes to leflen the credit of their poems is not by calling in
queftion the infpiration of the poet, or the divinity of the Mufe. Far from
attempting this, he eftablithes the received hypothefis, for the foundation of
his argument againft the authority of their dotrine : inferring, from their
inability to write without the impulfe of the Mufe, that they had no real
knowledge of what they taught : whereas the principles of {cience, as he tells
us in the Philebus, defcend into the mind of man immediately from heaven ;
or, as he exprefles it in the Epinomis, from God himfelf, without the inter-
vention of any lower divinity. The true philofopher, therefore, who
attends to this higher infpiration, he alone pofleffing that divineft fcience,
the fcience of thofe principles, is able to teach in a fcientific way., But
Plato, of all the polite writers among the antients the moft polite, makes
not his attack upon the poets themfelves diretly : for, as the difaffe@ted to
any government, fo long as they retain their refpe@ for it, firike at the
fovereigns only in the perfons of their minifters; in the fame refpe&ful
manner does the courtly Plato feem to fpare thofe facred perfons, the anointed
of the Mufes, making free with the rhapfodifts only, their interpreters. This
he does in the perfon of lo, one of that number, who profefled to interpret
the fenfe of Homer; proving out of his own mouth, that he had no true
knowledge of thofe matters, which he pretended to explain; and infinuating
at the fame time, that the poet no lefs wanted true knowledge in thofe very
things, though the fubjeéts of his own poem. For every thing that he fays
of the rhapfodifts and of rhapfody, holds equally true of poets * and of poetry.

The

longer; and they had mafters appointed to explain, criticife, and comment upon what they had
learnt. From the poets confequently did the youth imbibe principles of manners, and general
opinions of things : their odes were as commonly fung as ballads among us; and their verfes
were cited, not only to grace converfation, but even to add weight to grave difcourfes. Juftly
therefore does Ariftides the orator call them xowous vov Examvav tpopeas xar didaoxarus, ¢ the common
tutors and teachers of all Greece,”  Ariflid, tom. iii., p. 22. ed. Canter.—S.

*This appears to have been fo underftood by the pocts themfelves of thofe days. For what other
provocation Socrates could have given them than by fome fuch talk as Plato in this Dialogue puts
‘nto his mouth is not eafy to conceive, The enemies that Socrates had made himfelf by his free-

VOL. V. 3L dom.
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The purfuit of this argument naturally leads to a twofold inquiry: one head
or article of which regards the fciences, the other concerns the arts. By this
partition does Plato divide his lo; throwing, however, here, as he does every
where elfe, a graceful veil over his art of compofition, and the method with
which he frames his dialogues; in order to give them the appearancelof
familiarity and eafe, fo becoming that kind of writing : in the fame manner
as he always takes care to conceal their {fcope or defign ; that, opening itfelf
unexpetedly at laft, it may ftrike the mind with greater efficacy. Upon
the article of fcience, Plato reprefents the poets writing through the
infpiration of the Mufes, of all things, whether human or divine; of morals
politics, and military affairs; of hiftory, and antiquities; of meteorology,
and aftronomy; in fine, of the whole univerfe ; yet without any intimate
acquaintance with the nature of thofe things, and without having had any
other than a fuperficial view. Under the other article, that of art, Plato
thows that the poets defcribe, and in defcription imitate, the operations and
performances of many of the arts, though in the principles of thofe arts
uninftructed and ignorant; as having fkill in one art only, that, through
which they {o defcribe and imitate, the art of poetry: while every other
artift hath fkill in fome one other, his own proper, art; and to the true
philofopher, as he tells us in his Dialogue called the Politician, belongs the
knowledge of that art, in which are comprehended the principles of all the
reft. Hence it follows, that of fuch poctical {ubjeéts as have any relation to
the arts) whether military or peaceful, whether imperatorial, liberal, or

dom of fpecch, as we are informed by himfelf in his Apology, reported to us by Plato, were of
three forts ; the politicians, the rhetoricians, and the poets.  That the former fort refented his
expofing their conceited ignorance, and vain pretenfions to political fcience, is told us by Laertius,
b. ii. and is indeed abundantly cvident from Plato’s Meno. That Socrates treated the rhetoricians
in the fame manuer, will appear very fufiiciently in the Gorgias. Is it not then highly probable,
that the refentment of the pocts was raifed againfl him by the fame means; and that they well
underftood his attack upon the rhaplodifis, a fet of men too inconfiderable for any part of his prin-
cipal notice to he intended againfl themfelves 2 We fhould add to this argument the authority of
Athenzus, were it of any weight in what regards Plato.  For he gives this as oneinflance of
Plato’s envious and malignant fpirit, which his own maliguity againlt the divine philofopher
attributes to him, that in his lo he vilifies and abufes the pocts.  See Athen. Deipnofoph. 1. xi.
p. 506.—S.

mechanical,
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mechanical, the knowing in each art are refpectively the only proper judges.
Such is the defign, and fuch the order of this Dialogue. As to its kind, it
is numbered by the antients among the peiraftic: but according to the
fcheme propofed in our fynopfis, the outward form or chara&er of it is purely
dramatic : and the genius of it is feen in this, that the argumentation is only
probable ; and in this, alfo, that the conclufion leaves the rhapfodift To per-
plexed and filenced, bringing off Socrates in modeft triumph over the em-
barraflment of bis half yielding adverfary *.

* See what has been already obferved concerning the To, in the note at the beginning of the
tenth book of the Republic, in which we have given, from Proclus, a copious and admirable
account of the different fpecies of poetry, and the nature of poetic fury.—T.

'3L2 THE
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THE PERSONS OF THE DIALOGUE,

SOCRATES an~p I0.

SCENE'——ATHENS.

.

SOCRATES.

J OY be with Io*. Whence come you now? what; do you come direétly

from home, from Ephefus ?
To.

* The fcene, though not precifely marked out to us by Plato, cvidently lies within the city;
and fome circumftances make it probable to be the public ftrects ; where Socrates, in paffing along,
cafually met with To.  Not to infift on that of Io’s recent arrival at Athens, nor on that other of
the feeming hafte of Socrates, exprefled in his poftponing To’s impertinent harangue, and his endea.
vouring to draw the converfation into a narrow compafs, circumftances perhaps ambiguous : one
more decifive is the reftriion of the number of perfons compofing the Dialoguc to thofe two,
For whenever Plato lays his fcene in fome public place, frequented for the fake of company, ecx-
ercife, or amufement ; many perfons are made parties, or witneffes at leaft, to the converfation ;
and this out of regard to probability 3 becaufe a converfation-party, confifting of more than two
perfons, may naturally be fuppofed the moft frequent in places, where few of the affembly could
fail of meeting with many of their acquaintance.  Another circumftance, contributing to deter-
mine where the fcene lics, is the brevity of this Dialogue. For Plato, to his other dramatic
excellencies, in which he well might be a pattern to all dramatic poets,adds this alfo, to adjuft the
length of the converfation to the place where it is held : a piece of decorum little regarded even
by the beft of our modern writers for the ftage.  Accordingly, the longeft converfations, related
or feigned by Plato, we may obfcrve to be carried on always in fome private houfe, or during a
long walk into the country ; unlefs fome peculiar circumftance permits the difconrfe to be pro-
traéted in a place otherwife improper.  For the fame reafon of propriety, the exchange, where
much talk would be inconvenient; or the ftreet, where people converfe only as they pafs along
sogether, and fometimes, removed a little from the throng, ftanding ftill a while, is generally
made the feene of the fhorteft dialogues.  And in purfuance of the fame rule, thofe of middling

length
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Io. 3 Not fo, Socrates, I affure you; but from Epidaurus*, from the feafts
of Afculapius’.

Soc. The people of Epidaurus, I think, upon this occafion, propofe a trial
of fkill among the rhapfodifts ¢, in honour of the god. Do they not ?

To. They do; anda trial of {kill in every other branch of the Mufe's

art?
Soc.

length have for their fcenc fome public room, a gymnaftic or a literary fchool, for inftance, in
which were feats fixed all round, for any of the affembly to fit and talk ; but in a place of this
kind the converfation muft be abridged, becaufe liable to interruption ; befides that decency, and
a regard to the prefence of the whole aflembly, regulate the bounds of private converfation in thofe
detached and feparate parties, into which ufually a large company divides itfelf; appointing it to
be confined within moderate compafs. ~ As this note regards all the dialogucs of Plato, the length
of it, we hope, wants no apology.—S.

* To wifh joy, was the ufual faluation of the antient Greeks, when they met or parted : as
ours is, to hope or wifh health; an expreflion of our courtefy, derived to us from the old
Romans.—S. .

3 As much as to fay, It is not fo bad with me neither, as to be obliged cver to be at home.”
Plato makes him exprefs himfelf in this manner, partly to fhew the roving life of the rhapfo-
difts, inconfifient with the attainment of any real fcience ; but chiefly to open the chara&er of
To, who prided himfelf with being at the head of his profeffion, and confequently in having much
bufinefs abroad.  The very firt queflion therefore of Socrates, who knew him well, is on purpofe
to draw from him fuch an anfwer : as the queflions that follow next are intended to put him
upon boafling of his great performances. Nothing in the writings of Plato, not the minuteft
circumftance, is idle or infignificant. Tt would be endlefs to point out this in every inftance:
Scarce a line but would demand a comment of this fort.  The fpecimen, however, here given,
may fuffice to thow, with what attention fo perfect a mafier of good writing ought to be read ;
and with fuch a degree of attention, as is due, the intelligent reader will of himfelf difcern, in
ordinary cafes, the particular defign of every circumftance, and alfo what relation it bears to the
general defign of the whole Dialogue.—S.

4 In this city was a temple of Afeulapius, much celebrated for his immediate prefence.  An
annual feflival was here likewife held in honour to that god.—S.

$ Ex 1ov Aowemewy,  Licinus feems to think, this means the worfhippers of Zfculapius.
Bembo tranflates it ¢ da Figliunli di I jculapio,” an appellation given only to phyficians. Seranus
interprets it in the fame fenfe that we do, and that this is the truc one, appears from Jul. Pollux,
Onamatt. i. 1. ¢, 13.—S. .

o Thefe were a fet of people, whofe profiffion fomewhat refembled that of our firolling players.
For they travelled from one populous city to another, wherever the Greek was the vulgar language,
rehearfing, alling, and expounding the works of their antient poets, principally thofe of Homer.
They reforted to the feafts and banquets of private perfons, where fuch rehearfals made part of the

enterlainment 3
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Soc. Well; you, I prefuire, were one of the competitors: What fuccefs
had you?

To. We came off, O Socrates, with the chief prize,

Soc. You fay well: now then let us prepare to win the conqueft in the
Panathenica *.

lo. That we fhall accomplifh too, if fortune favour us.

Soc. Often have 1 envied you rhapfodifts, Io, the great advantages of

entertainment ; and in the public theatres performed before the multitude.  Efpecially they failed
not their attendance at the general affemblies of the people from all parts of Greece; nor at the
religious feftivals, celebrated by any particular flate.  For on thefe folemn occafions it was ufuay
to have prizes propofed to be contended for, not only in all the manly exercifes fathionable in thofe
days, butin the liberal arts alfo; of which even the populace among the Grecians, then the
politeft people in the world, were nolefs fond. The principal of thefe was poetry : (fee the feco
of Mr. Harris’s three Treatifes :) and poets themfelves often contended for the prize of excellence
in this art. But poets were rarein that age.  Their places therefore on thefe occafions were fup-
plied by the rhapfodifts ; who vied one with another for excellence in reciting.  Whoever defires
a more particular account of the rhapfudifts, fo often mentioned in this Dialegue, than can be given
within the compafs of thefe notes, may confult the commentary of Euftatius upon Homer, with
the notes of the learned Salvini, v. i. p. 15, &c. as alfo a treatife of H. Stephens de Rhapfodis.—S.

* This was a feftival kept at Athens yearly in honour of Minerva, who was believed by the
Athenians to be the divine proteétrefs of their city. Every fifth year it was cclebrated with more
feftivity and pomp than ordinary; and was then called the Great Panathenza, to diftinguifh i,
from thofe held in the intermediate years, termed accordingly the Lefs. 'We learn from Plato, in
his Hipparchus, from whence Alian almoft tranferibes it in his Various Hift. 1, viii. c. 2. that
there wasadaw at Athens, appointing the works of Homer to be recited by the rhapfodifts during
the folemnization of this feflival : in order, fays Tfocrates in his Panegyrical Oration, to raife in
the Athenians an emulation of the virtues there cclebrated.  From a paffage in the Oration of
Iycurgus the Orator it appears, that this law regarded only the Panathenza. On this very folemn
accafion it is highly probable, that To was come to Athens on purpofe to thow his abilitics, and
contend for the prize of viQory, We cannot help obferving by the way, that many writers,
intient as well as modern, exprefs themfelves as if they imagined the Greater and the Lefs Pan-
athenza to be two different feftivals: fee in particular Caftellan. de Feft. Grae. p. 206, 7.
whereas it is clear from the words of Lycurgus, that there was but one feflival of that name,
though held in a more fplendid manner every fifth year. As they nearly concern the fubje& now
hefore us, we prefent them to the learned reader at full length : owre yap smeraCov iuay of warepe;
#Toutaiov EVas ToMTIY (fC. Tov ‘Ounpov) Gore vomov ebevro, xab’ ixacTwy 'lrtv‘mt'rn,'da Twv Mavabmwaiwy,
wwou Twy axrdy Tomtwy fabwdaclas va ean. P, 223. of Dr. Taylor’s edition. ¢ Your anceftors had
fo high an opinion of the excellence of Homer, as to make a law, that in every fifth year of the
Panathenza his poems, and his only, fhould be recited by the rhapfodifts,”—S.

your
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your profeflion. For to be always well drefled®, and to make the handfomeft
appearance poffible, as becomes a man, no doubt, who fpeaks in public; to
be converfant, befides, in the works of many excellent poets, efpecially in
thofe of Homer, the beft and moft divine of them all'; and to learn, not
merely his verfes, but his meaning, as it is neceflary you fhould ; thefe are
advantages highly to be envied. For a man could never be a good rhapfodift
unlefs he underftood what he recited : becaufe it is the bufinefs of a
rhapfodift to explain to his audience the fenfe and meaning of the poet ; but
this it is impoffible to perform well, without a * knowledge of thofe things,
concerning which the poet writes. Now all this certainly merits a high
degree of admiration.

Io. You are in the right, Socrates. And the learning this I have made
my principal bufinefs. It has given me indeed more trouble than any other
branch of my profeffion. I prefume therefore there is now no man living,

* The rhapfodifts often ufed to recite in a theatrical manner, not only with proper geftures,
but in a garb allo fuitable to their fubje@t: and when they thus a&ted the Odyfley of Homer,
were dreffed in a purple-coloured robe, &anoupy, to reprefent the wanderings of Ulyfles by fea:
but when they a&ted the Iliad, they wore one of a fcarlet colour, to fignify the bloody battles de-
feribed in that poem. Upon their heads they bore a crown of gold; and held in their hands a
wand made of the laurel-tree, which was fuppofed to have the virtue of heightening poetic raptures ;
being, we may prefume, found to have, like the laurel with us, though a different kind of tree,
fomewhat of an intoxicating quality. See Euftathius on Homer’s Iliad, b. i. and the {choliat on
Hefiod’s Theogony, v. 30. This little piece of information, we imagine, will not be difagreeable
to our readers: although in this paffage, we muft own, the common drefs of the rhapfodiits,
when off the flage, feems rather to be intended ; and the finery of o, at that very time of his
meeting with Socrates, refembling probably that of our itinerant quack-doftors, to be here
ridiculed.—S.

* This whole fpeech of Socrates is ironical. For Xenophon, in whofe writings Socrates is a
graver charalter, with a lefs mixture of humour than in thofe of Plato, introduceth his great
mafter exprefsly declaring, that no fort of people in the world were fillier, mubiwteza, than the .
rhapofodifls : and Maximus Tyrius calls them a race of men utterly void of underftanding, 7o zav
£ nboloy yeros 10 avonteraror. DIl xxiii. We are to obferve however, that notwithftanding this, and
cur comparifon of their manners and way of life with thofe of mountebanks and ftrolling players,
yet they held a much higher rank in common eftimation, equal to that of the mof judicious
actors in the theatres of our metropolis, or the moft ingenious profeffors of any of the polite arts ;
were (it company for perfons even of the firft rank, and gucfts not unbecoming their tables. We
are not therefore to be farprifed at feeing Socrates fo highly compliment To, and treat him wit
fo much outward refpe@, as he does through the whole Dialogue.—S.

4 : who
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who differts upon Homer fo well as myfelf: nay, that none of thofe *cele-
brated perfons, *>Metrodorus of Lampfacus, 3Stefimbrotus the Thafian,
Glauco#, nor any other, whether antient or modern, was ever able to thow
in the verfes of that poet fo many and fo fine S fentiments as I can do.

Soc.

* The perfons here mentioned were not rhapfodifts, but critics, or as they were afterwards
called grammarians; to whofc profeffion antiently belonged the interpreting or explaining of their
elder pocts.  Sce Dion. Chryf. Orat. liii. p. 553.—S.

* We are told by Diog. Lacrtius, in his lifc of Anaxagoras, that this Metrodorus was the firft
who apphied himfelf to compofe a work exprelsly concerning the phifiology of Homer; meaning
without doubt, as appears from Tatian, Aoy. mpog 'Earm, that he explained Homer’s theology
from the various operations and phenomena of naturc: and further, that he was intimate with
Anaxagoras, and improved the moral explications of Homer, which had been given by 1hat philo-
fopher. If all this be true, Metrodorus muft have been a great philofopher himfelf.  For 10 have
done this to the-fatisfaction of fuch a man as Anaxagoras, the mafler of Socrates, requ'red
certainly no mean degree of knowledge in the nature of man and of the univerfe. What is
more probable is, that Metrodorus having been inftruéted by Anaxagoras in this knowledge,
applied it to the giving a rational account of Homer’s inythology, which was underfto-d and
reccived in a literal fenfe by the vulgar.  The book which he compofed on this fubje&, as we
fearn from Tatian, was entitled mepi ‘Owrpov, <€ Concerning Homer,”’—S.

3 Stefimbrotus is mentioned with honour by Socrates himfelf in Xenophon’s Sympofium, as
a mafter in explaining Homer: and his abilities of this kind are there fet in contraft with the
ignorance of the rhapfodifts.  As to the time when he lived, we learn from Plutarch, in his Life
of Cimon, that he was exa@ly of the fame age with that general. The work, for which he
fcems here to be celebrated, was entitled ezt s wemoens ‘Ounov, Concerning the poctry of
Homer,” as appears, we think, from Tatian, § 48.—S.

+ We cannot find this Glauco mentioned by any of the antients, unlefs he be the fame perfon
cited as a grammarian, under the name of Glauco of Tarfus, by an old Greck {choliaft upon
Homer in the Medicean librarv, never publifhed.  Sce the paffage to which we refer, in Luc.
fIolften. de Vita et Seriptis Porphyrii, . vit. But he appears, we think, from the fpecimen of his
criticifms there given, to have been a grammarian of a much later age: we are inclined, therefore,
10 fufpe& a mifnomer in this place, and inftead of Taauxwv would choofc to read Taavuo;, if any
manufeript favoured us; believing that the perfon here mentioned is Glaucus of Rhegium, who
Hourifhed about this time, and wrote a treatife e womray, as we are informed by Plutarch, t. ii.
ed. Par. p. 833. C. or as the title of it is clfewhere by the fame author given us more at large, wep
Twv apxxiov momTwy TE K@ povsinay, to il 1132, E. - Sce Jonfius de Scriptor, It Philof. 1L i ¢, 4,
§ 4. But cerrainly much miftaken is J. Alb. Fabricius, Bibl. Gr. Lii. ¢. 23. n. 37. in fuppofing
the Glauco, here mentioned, to have been a rhapfodift. That very learned and worthy man was
uted to read too haftily; and did not therefore duly obferve amongft what company Glauco is here
introduced,—S.

5 We learn from Plato, in this Dialogue, that the rhapfodifts not only recited the poems of Homer,
but profeffed to intrepret hem too.  For the multitude every where, having heard that pmrfound

ecrets
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Soc. I am ¢lad, Io, to hear you fay fo: for [ am perfuaded you will not be
{o ill-natured as to refufc the exhibiting before me your abilities in this way,

lo. My illuftrations of Homer are indeed, Socrates, well worth your
attention, For they are fuch as, I think, entitle me to receive from the
admirers ! of that poet the * crown of gold.

Soc. Ifhall find an opportunity of hearing you defcant on this fubje@
fome other time. For the prefent, I defire only to be informed of this;
whether you are fo great a mafter in explaining Homer alone, or whether

you fhine no lefs in illufirating * Hefiod and Archilochus.
lo.

fecrets of wifdom lay concealed there, thought there was no reafon why they fhould not be made
as wilc as their betters; and were cager to have thofe hidden myfteries opened and revealed to
them. The philofophers, and thofe who had ftudied under them, knew the bulk of the people to
be incapable of apprehending thofe things rightly; or of receiving any real bencfit from fuch
revelation; which they confidered confequently s a profanation of the truth. The Athenians,
therefore, being in a flate of democracy, encouraged the rhapfodifts to undertake the unfolding to
them that fecret wifdom, reported to be wrapped up in the fables and allegories of Homer. The
rhapfodifts accordingly indulged their curiofity ; collefing, as well as they were able, every
meaning which had been attributed to that poet by grammarians, critics, or philofophers. Thus
the people became perplexed with a multiplicity of different opinions, infuled into them by men
who had never fludied the nature of things. See alfo Mr. Pope’s firt or introdu&ory note on
Homer’s 1liad.—S. -

' Yo "Ounpsdwv.  This word in its original fenfe fignified only thofe who were fuppofed to be
defcended from Homer, or from fome of his kindred, and were the fathers or founders of that
rhapfodical way of life before deferibed.  The title was afterwards extended to all their fuccef-
fors in that profeffion. See the fcholiaft on Pindar’s fecond Nemzan Ode; and Athenzus, p. 620.
H. Stephens feems to think thefe rhapfodifts of Homer to be the perfons chiefly intended in this
paflage. If o, it ought to be tranflated, or rather paraphrafed, thus; ¢ For all the interpreters of
that poet ought, I think, to yield me the preference and the prize, confenting to crown me with
the golden crown.””  But believing the word capable of being cxtended to that larger meaning
given it by the old tranflators, we have ventured to follow them in it, as being a more rational
ong; the other fenfe making the arrogance of Io too extravagant and abfurd.—8.

* This means not the crown, before mentioned, to have been worn by the rhapfodifts at the
time of their rehearfal : for fo his boaft would amount to no more than the pronouncing himfelf
worthy of his profclion; a fpeech too litue arrogant for the chara&er of To: but it means the
prize, beftowed on the moft excellent performer on this occafion. For that this was a crown of
gold, may be feen in Meurfius’s Panathenza, ¢, xxv.—S.

3 Thefe two pocts arc fingled out from the reft of the poetic tribe, becaufe their pocir}', nest
to that of Ilomer, was the moft frequently recited by the rhapfoditts.  This is fai-ly deducible
from the words of Chamelion, cited by Atheneus.  Not only, fays he, were the pocms of omer

YOL, V. 3 M fung
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To. By no means: for I own my powers confined to the illuftrating
Homer. To execute this well, is merit enough, I think, for one man.

Soc. But in the writings of Homer and of Hefiod are there no paflages in
which their fentiments and thoughts agree?

Io. There are, I believe, many paflages of that kind.

Soc. In thefe cafes now, are you better able to explain the words of
Homer, than thofe of Hefiod?

Io. Equally well to be fure, Socrates, I can explain the words of both,
where they agree.

Soc. But how is it with you, where, in writing on the fame {ubjed, they
differ? For inftance, Homer and Hefiod both write of things that relate to
divination,

Io. True.

Soc. Well now ; the paffages in either of thefe poets, rclating to di-
vination ; not only where he agrees with the other, but where he differs
from him: who, think you, is capable of intrepreting with moft fkill and
judgment, yourfelf, or fome able diviner ?

lo. An able diviner, I muft own.

Soc. ‘But fuppofe you were a diviner, and were able to interpret rightly the
fimilar Places in both ; would your abilities, do you imagine, fail you, when
you came to interpret the places in either of them, where he differed from

the other ?
To. 1(hould certainly in that cafe have equal {kill to explain both of them.

Soc. How comes it to pafs then, that you interpret Homer in fo mafterly

fung by the rhaplodifts, but thofe of Hefiod too, and of Archilochus ; and further, (that is, fome-
times,) the verfes of Mimnermus, and of Phochylides. Ov wovey 72 "Oprgov, arrx xai 1a "Hoiodow xas
Apxinoxov. et Oy Miuvepuov xas DwnvAidov.  Deipnofoph, 1. xv.p. 620.  The firft of thefe two,
Hefiod, is well known; and as he comes nearcft to Homerin point of time, of all the
poets, any of whofe works are yet remaining entire 5 fo is he confefledly the next to him in point
of merit, among thofe who wrote in heroic meafure. Archilochus was the firt who compofed
poems of the Tambic kind, in which he is faid to have been fuperior to all, who came after him.
(Sce Athenzus’s introdution to his Deipnofoph.)  Upon which account Paterculus joins him
with Homer; mentioning thefe two poets, as the only inftances of fuch as advanced thofe arts,
which they invented themfelves, to the utmolft pitch of perfc€tion.  Dion Chryfoftom goes beyond
this in the praifes of Archilochus, putting him in the fame rank with Homer, as a Poct; duo 7ap
aountoy ye Yovtav ef amavios Tev aiwvog, oig oudeva Twy anav Eupbarey atiov, ‘Opmngov T xat Asxinoxoupy
x. 7,2 Dion Orat. xxiii. p. 397. ¢ In all the courfc of time there have been but two pocts,

with whom no other is worthy of comparifon, Homer and Archilochus.”—S.
a manucr,



THE I0. 451

a manner, yet not Hefiod, orany other of the poets? -Are the fubje&ts of
Homer’s writings any thing different from the fubje@s of other poems, taken
all together @ Are they not, in the firft place, war and military affairs; theh,
the fpecches and mutual difcourfe of all forts of men, the good as well as the”
bad, whether they be private perfons or public ; the converfg alfo of the godé
one with another, and their iutercourfe with men ; the celeftial bodies, with
the various phenomena of the fky and air; the ftate of fouls departed, with
the affairs of that lower world ; the generation of the gods, with the defcent
and race of the heroes?  Are not thefe the ! {ubjets of Homer’s poetry ?

Io. They are, Socrates, thefe very things.

Soc. Well; and do not the reft of the Poets write of thefe very things

To. They do, Socrates: but their poetry upon thefe fubjes is nothing
like the poetry of Homer. )

Soc. What then, is it worfe?

Io. Much worfe. ‘

Soc. The poetry of Homer, you fay then, is better and more excellent
than that of other poets.

To. Better indeed it is, and much more excellent, by Jupiter.

Soc. Suppofe now, my friend lo, out of feveral perfons, all in their turns
haranguing before an audience upon the nature of numbers, fome one made
a better fpeech than the reft ; might not one of the auditors be capable of
finding out that better fpeaker, and of giving him the preference due-
to him?

To. There might be fuch a one.

Soc. Would not the fame auditor, think you, be a judge of what was
faid by the worfe fpeakers? or muft he be a different perfon, who was 3
proper judge of thefe ?

To. The fame perfon, certainly,

Soc. And would not a good arithmetician be fuch a pesfon, thus equally
able in both refpes ?

* As,in deferibing the fhicld of Achilles, Homer has prefented us with a view of human 1i¥e, and
of the whole univerfe, in epitome ; fo Plato here finely fums up, in the concifeft manner poffible,
thofe very things, as the fubje&s of the Iliad and the Odyffey ; giving us to behold in them a
pifture of all human affairs, whether in peace or war; of all nature, whether vifible or invifible ;
of the divine caufes of things ; of the heroic virtues among men, and the greatnefs of families
n antient days from thence arifing. S,

2M2 To.
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To. Without doubt.

Soc. To putanother cafe to you : fuppofe among many perfons, feverally
differting upon food, what forts of it were wholefome, there thould be one
who fpoke better than the reft; would it belong, fay you, to one of the
hearers to diftinguifh accurately the better fpeaker, while it was neceffary to
look amongft the reft of the audience for a fit judge of the meaner fpeakers?
or would the fpecches of them all be examined judicioufly, and their different
merits and demerits be eftimated juftly by the fame perfon ?

To. By the fame perfon, beyond all doubt.

Soc. Of what chara&er muft this perfon be, who is thus qualified ? What
do'you call him ?

Jo. A phyfician.

Soc. And do not you agree with me, that this holds true umverfa]ly,
and that in every cafe, where feveral men made difcourfes upon the fame
fubjeét, the nature both of the good and of the bad difcourfes would be
difcerned by the fame perfon ? For if a man was no proper judge of the
defes in the meaner performance, is it not evident that he would be in-
capable of comprehending the beauties of the more excellent ?

Io. You are in the right.

Soc. It belongs to the fame perfon, therefore, to criticife with true judg-
ment upon all of them.

Io. No doubt.

Soc. Did not you fay that Homer, and the reft of the poets, for iftance,
Hefiod and Archilochus, write concerning the fame things, though not in
the fame manner? the compofitions of the one being excellent, you fay, while
thofe of the others are comparatively mean.

To. Ifaid nothing more than what is true.

Soc. If hen you can diftinguith and know the compofitions which exccl,
muft not you neceflarily know thofe which fall fhort of that excellence?

To. 1 own it appears probable, from your argument.

Soc. It follows therefore, my good friend, that inaffirming To to be equally
capable of explaining Homer and every other poet, we fhould not mifs the
" truth: fince he acknowledges one and the fame perfon to be an able judge of
“allfuch as write concerning the fame things; admitting at the fame time

the fubjects of almoft all poetical writings to be the fame.

Io. What can poflibly be then the reafon, Socrates, that whenever I am
prefent
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prefent at an harangue upon any other poet, I pay not the leaft regard to it 5
nor am able to contribute to the entertainment, or to advance any thing
upon the fubjeét in my turn, worth the regard of others; but grow down-
right dull, and fall afleep : yet that as foon as any mention is made of
Homer, immediately I am roufed, am all attention, and with great facility
find enough to fay upon this fubjeét ?

Soc. It is not in the leaft difficult, my friend to guefs the reafon., For
to every man it muft be evident, that you are not capable of explaining
Homer on the T principles of art, or from real fcience. For if your
ability was of this kind, depending upon your knowledge of any art, you
would be as well able to explain every other poet : fince the whole, of what
they all write, is poetry ; is it not?

To. Ttis. -

Soc. Well now ; when a man comprehends any other art, the whole of
it, is not his way of confidering and criticifing all the * profeffors of that
art, one and the fame? and does not his judgment in every cafe depend on
the fame principles ! Would you have me explain myfelf upon this point,
Io? do youdefire to know the mcaning of my queftion ?

To. By all means, Socrates. For I take great pleafure in hearing you
wiie men talk.

Soc. I thould be glad, fo, could that appellation be juftly applied to me ;
but you are the wife men, you rhapfodifts and the 3 players, together with the

poets, whofe verfes you recite to us. For my part, I {peak nothing but the
fimple

3 The Italian tranflator has ftrangely omitted this Jatter part of the fentence, though very
material to the fenfe.

» In the Greck weread ¢ mep dmaocwy Tov vexvav””  But if Socrates does indeed, as he under-
takes to do, explain the meaning of this fentence in what follows, his own explanation requires
us to read ¢ megi dmavtoy Twy TexuTwy, or rather rexwxwy, this being the word always ufed by Plato
to fignifv artiffs. ~ The argument however would bear the reading with lefs alteration, ¢ e
rxae Ty Texvoruvay,” that is, all the performances in that art. Either way we are thus freed from
the neceffity, which Ficinus was under, from his retaining the common reading, to infert many
words of his own, in order to preferve the juftnefs of the reafoning, and make this paffage agree-
able to the fequel —S.

3 Plato in other places befide this, as hereafter in this Dialogue, in the 3d book of the Republic,

and in the 2d book of the Laws, joins together the arts of rhapfody and of a&ing plays, as being
arts
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fimple truth, as it becomes a mere private man to do. For the queftion,
which T juft now afked you, fee how mean a matter it concerns, how com-
mon, and within the compafs of every man’s reach to know, that which I
called T one and the fame way of criticifing, when a man comprehends the
whole of any art. To give an? inftance of fuch comprehenfive fkill ;
painting is an art, to bc comprehended as one kind of fkill, whole and entire ;
is it not ?

lo. It is.

Soc. Is there not a difference, in degree of merit, between the feveral
profeflors of that art, whether you confider the ancients or the moderns ?

Io. Undoubtedly.

Soc. Now then, do you know any mam who is an able critic in the

arts of near affinity. That affinity betwcen them was greater than one would be apt to imagine,
and appears in a {irong light from what Euftathius fays of the rhapfodifis, that ¢ frequently they
ufed to a& in a manner fomewhat dramatic.”  Hcnce in the feat of Bacchus, principally cele-
brated with dramatic entertainments, the rhapfodifts had antiently a fhare: and one of the feftiva)
days was called roprn Tuv padwdur.  Sce Athenzus, 1. v.p. 275. Hefychius therefore with great
propriety explains the word aedu rhapfodifts, by this defeription izoxpiras ey, aétors of cpic
poems.—S,
 Socrates herc, in the way of irony, after his ufual manner, infinuates fome very important
doétrines of his philofophy, leading us up even to the higheft. For, obferving that all the arts
depend on certain uniform and flable principles, he would have us infer, in the firft place, that
every art, properly fo called, or as it is diftinguifhed from fcience on the one hand, on the
other from mere habit and experience, is built on fcience ; and that no perfon can be juftly
called an artift, or a mafter of the art which he profefles, unlefs he has learnt the epifiemonic
or fciential principles of it: in the next place, that fcience is a thing ftable, uniform, and
general ; guiding the judgment with uncrring certainty, to know the recitude and the pravity
of every particular, cognifable from the rules of any art depending thus on science: further,
that every fcience hath certain principles, peculiar to it, uniform and indentical : and lafily,
that all the fciences arc branches of fcicnce gencral, arifing from one root, which in like
manner is uniform, and always the fame.—S.

2 AaBuuey To Aoyp.  Scrranus very abfurdly tranflates it thus, “adbibitd ratione comprebendere.”
“Ficinus imperfeltly thus, ¢ e:empli causd, ”’ followed by the Italian, ¢ come per efempio.”” So alfo
Cornarius, “ wverbi causd.”” True it is, that »&3¢ 20 Aoyw, frequently fignifies take an inflance,
But in this place, AaBups refers to the word AaCn, comprebend, in the preceding fentence;
and aeyw is oppofed to an a&ual compreheuding of any art. Thus, to omit many paflages in
Plato’s Republic ; in the third book of his Laws, Acyw xatexiew Ty wonv is oppofed to the attual
founding of a city : and again in his Theatetus, ia un orroeusy avtovs To Aova is in oppofition to an
a@ual fettling, or fising.  Euripides with the fame ncaning oppofes acyw to epyp in this verfe

of his Cylops, Cevoas 10v, &, av pn oya *manng poror.—S,
works



THE IO, 455

works of T Polygnotus, the fon of Aglaophon; and can thow, with great
judgment, which of his pieces he executed well, and which with lefs
fuccefs ; yet in the works of other painters hath mno critical fkill; and
whenever their performances are brought upon the carpet to be examined
and criticifed, grows dull and falls afleep, or is unable to contribute his
quota to the converfation : but as foon as occafion calls him to declare his
judgment about Polygnotus, or any other particular painter whatever, im-
mediatcly is roufed, is all attention, and finds enough to fay upon this
fubje& ? Know you any fuch man? ’

Io. Really I do not.

Soc. Wellnow ; in the ftatuary’s art how is it ? Did you ever fee any
man, who upon the works of * Dwdalus, the fon of Metion, or Epeius, fon
to Panopeus, or Theodorus the Samian, or any other fingle ftatuary, was able
to difplay great judgment in fhowing the excellent performances of fo
great a mafter ; yet with regard to the works of other ftatuaries, was
at a lofs, grew dull, and fell afleep, becaufe he had nothing to fay ?

Io. Iconfefs I never faw fuch a man neither.

Soc. Nor is it otherwife, 1 imagine, with regard to 3 mufic, whether

we

* This exccllent arlift was, in the days of Socrates, the Homer of the painters ; and is here
for this reafon fingled out from the reft of his profeffion, as the moft proper for the comparifon ;
which was intended to thow, that the fame circumftance attended both the arts, of poetry and
painting ; this, that true critical fkill, to judge of the performances of the beft artift,
tnferred equal judgment with regard to all of inferior clafs. Polygnotus was the firt painter,
who gave an accurate and lively expreffion .of the manners and paffions, by proper attitudes,
and every varicty of countenance, He diftinguithed himfelf alfo by giving his portraits what
we call a handfome likenefs : and, befi’:s many other improvements which he made to his art,
invented the way of fhowing the fkin .iirough a tranfparent drapery. See Ariftotle’s Politics,
b. viil. ¢. 5. and his Poetics, c. 2. and 6. Pliny’s Nat. Hift. b. xxxv. ¢. g. and Alian’s Vaur.
Hit. b. iv. c. 3.—S.

? Plato here has purpofely chofen for his inftances three ftatuaries, famous for their ex-
cellence in three very different ways, to make his reafoning more juft and lefs liable to
exception 5 when he is proving, by induion, the famenefs of the art of criticifing upon all
the pocts, however different in their kinds. Dadalus then was particularly admirable for his
wonderful automatons, or felf-moving machines, mentioned by Plato in his Meno. Epeius
is well known to the readers of Homer’s Odyfley, and Virgil’s Eneid, for that vaft work of
his, the Trojan horfe, of a fize {o flupendous. And the exceilence of Theodorus confiited
in the extreme minutenels and fubtility of his works,  See Pliny’s Nat. Hift. b. xxxiv. c. 8.—S;

3 In this word the antients comprehended all thofe arts, which have any relation to the mufes,
Every
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we confider ¥ wind-inftruments, or thofe of the ftring-kind; and thefe

laft, whether alone, or * accompanied by the voice ; fo likewife in rhapfo-

dical recitals; you never, I prefume, faw a man, who was a great mafler

Every fpecies of poetry, known at that time, is included in what follows.  For AvAnasg includes
dithyrambic poety and fatire,  Kibzpiois, jeined with avanoig, implies comedy and tragedy ;
becaufe in thefe the avre; and the mbzpx were the inftruments principally ufed : thus Maximus
Tyrius ; avanpara, % xbapopata, # & Tig amin o Awvwgoy povoa Tpayn Tis xa kuwdivn. Differt, vii,
Kif2zudia means all Lyric poetry, or that, which the mufician fung to his own inftrument, the
xfega, or the avpa. And ‘Padpdiz comprehends all poems, ufually recited, whether com-
poled in heroic, clegiac, or other meafure. We fec here then, in what arts were thole
ayovss, or trials of fkill, before mentioned, propofed at the feafts of ZEfculapius. True'it is,
that Plato, in different parts of his writings, ufeth the word mufic in different fenfes. In
fome places he means by it not only all harimony, whether inftrumental or vocal, but all
rhythm, whether in found or in motion: The following remarkable inflance of this occurs
in his Firft Alcibiades: ZQK. Eumre moutoy, 5 i Texm, w70 xbapilew, xas 7o adew, xai 7o eubamen
ogdug, owamaca Tig KaAETal; wTw dwacar amaw; AAK. Ou dnra. ZQK. A’ wde wEIpw. TIvEs ai
Seas, dv i Texm; AAK. Tag Movrag, w Zoxpares, Aeyeis; LK. Eywye. pa On* tva an’ avrov exwwpiar
# rexm exny AAK. Movginy pos Joxeis acyew.  ZQK. Asyw yap.  In other places, he confines
it to melody alone. Thus, for inftance, in his Gorgias, muﬁc is defined to be an art converfant
reps Tav 7wy perwy womaw.  Sometimes he cnlarges it, fo as to take in profaic eloquence; and
fometimes fo widely, as to comprehend all the liberal arts. There are paflages where it is
made to fignify virtue; and afew, in which it is applicd to the fublimer parts of philofophy.
Thefe laft metaphorical ufes of the word are fufficiently accounted for' by Ilato himfelf on
proper occafions: the reft we fhall take notice of, and vindicate, in their due places. But
in the fentence now before us, that enumeration of the fpecies of mufic fixes the meaiiing of the
word, and limits it to the common acceptation. That Mougitn has the fame meaning in the
beginning of this Dialogue, where we have tranflated it, ¢“the Mufe’s art,” is plain from
the nature of the fubjeét in that place. For every thing elle, comprchended in the larger fenfes
of the word, would there be forcign to the purpofe; as being, if we except medicine, nothing
to Afculapius.—S.

* The Greek is oude ev avnmnoe ye, cvde ev nibzgioes. Avnog is known to be a general term for all wind-
inftruments. Ezmveopeva spyova, 7o wev ouumav, avhos xas ovpryyes, fays Jul, Pollux, Onomaflic. 1. iv.
c. 9. And becaufe the Kifapz flood atthe head of all firinged infiruments, it is fometimes taken for
them all. Accordingly Maximus Tyrins exprefies all inflrumental mufic by thefe two kinds,
avmpata ko mbagopara.  Differt. xxxii.  Sece likewife Ariftotle’s Poetics, ch. i. and Plato’s
Leffer Hippias, p. 375. cd. Steph. But thefe two being wholly diflinét, the one from the
other, we are not to imagine that ever they were either confounded together, and ufed pro-
mifcuoufly, the one for the other ; or that both of them were fometimes fignificd by the word
avios, as a common term for all inftruments of* either kind.  We make this obfervation, to
prevent the young fcholar from being mifled by Hefychius, who explains the word Auoeg
thus, xbegan ouperd s for which egregious miftake his late learned editor has but Jamely apo-
Yogized.—S. ‘

in
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in critifing on 3 Olympus, or on Thamyris, or on Orpheus, or on Phemius the
rhapfodift of Ithaca ; but as to To the Ephefian, was at a lofs what to fay about
him, and unableto give any account of Io’s good or bad performances.

To. I have nothing to oppofe to what you fay upon this point, Socrates :
but of this I am confcious to myfelf, that upon Homer 1 differt the beft
of all men,and do it with great eafe. Nor is this my own opinion only; for
all people agree, that my differtations of this kind are excellent. But
if the fubjeé be any other of the pocts, it is quite otherwife with me.
Confider then what may be the meaning of this.

Soc. I do confider, Io; and proceed to thow you how it appears to me.
That you are able to difcourfe well concerning Homer is not owing to any
art of which you are mafter; nor do you explain or illuftrate him, as I faid
before, upon the principles or from the rules of art; but from adivine power,
afting upon you, and impelling you: a power refembling that which a&s
in the flone, called by Euripides the magnet, but known commonly by
the name of 4 the loadftone. For this flone does not only attraét iron rings,

but

* The Greek here is xapadiz : which word Euftathius, in his commentary on the Iliad, b. ii.
v. 60o. by a firange blunder, confounds with xifapics;, and makes them both to have the fame
meaning.—S.

3 Thefe four perfons feverally excelled in the four arts juft before mentioned, each of them
in one, according to the order in which they are there ranked. For we learn from Plutarch xept
poueseng, and from Maximus Tyrius, Diff. xxiv. that Olympus’s inftrument was the Avros. How
excellent a mafter he was of mufic we are told by Plato in his Minos, and by Asiftotle ia
his Politics, b. viii. c. 5. who both agree, that the mufical airs of his compefing were moft
divine, and excited enthufiaftic raptures in every audience. Thamyris is celebrated by Homer
himfelf, who calls him aibagiorvg, Tliad. 1. ii. v. 600. Agreeably to which we are informed by
Pliny, that Thamyris was the firft who played on the cithara, without accompanying it with his
voice. Hift. Nat. 1. vii. ¢. 56. The fame of Orpheus is well known : and among many paf-
fages in the writings of the antients, to prove that he was xifapudss, or fung and played on his
inftrament together, this of Ovid is moft exprefs, “ Talia dicentem, nervofque ad wverba ma-
ventem.””  Metamorph. . x. v. 40—and this other in 1. xi. v. 4.  Orpbea percufhis
Jociantem carmina nervis.””  And as to.Phemius, that he recited (or fung in recitativo) poems of
theepic kind, touching his lyre at the fame time, appears from Homer’s Odyffey, b. i. v. 153,
&ec. and b. xvii. v. 262.—S. :

4 The Greck word hereis spaxreia, which Bembo tranﬂat?s di Hercole. But we are taught by
Hefychius, that this name was given to the loadftone frgm the city Heraclea in Lydia, where
probably ihiey were found in greater number than elfewheré. Accordingly, the fame fone was alfo
called Ao Avdixog, she Lydian flone, The fame Hefychius, however, fays, that Plato is miftaken

VoL, V, 3N in
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Lat impart to thofe rings “the power of doing that very thing which itfelf
does, enabling them to attrad other rings of iron. So that fomctimes may be
feen a very long feries of iron rings, &epcnding, as in a chain, one from an-
other. But from that ftouwe, ‘at the head of them, is derived the virtue
which operates in them all. In the fame hiahner, the Mufe, infpiring,
moves men herfelf through her divine impulfe. From ‘thefe men, thus in-
{pired, others *, catching the facred power, form a chain of divinc enthufiafts.
For the beft epic poets, and all fuch as excel in the compofing any kind of
verfes to be recited, frame not thofe their adinirable poems from the rules

in fuppofing the magnet to be the fame with this ftone, referring, undoubtedly, to the paffage
now before us. But it is Hefychius who is miflaken, not Plato. For that the waymris of the
antients was the fame with our maguet, appears from thefe words of Alexander Aphrodifienfis,
an earlier writer than Helychius, uayynris éxxes povor Tov eidnpov.  Com. in Ariftot. Problem. fol. 1.
and from thefe of Cicero long before, Magnetem lopidem—qui ferrum ad fe alliciat et attrabat.
Cic. de Divinat. lib. i, Yet Hefychius is fo fond of his miftake, as to repeat it in three dif-
ferent places ; admitting the #axaez to atra& iron, but denying that quality to the uaynrig.
See Hefych. in vocibus, fgaxreaa, rbos Auvdixos, and uaymrige  Abos Avdixos indeed frequently
-among the ancients fignified the touchftone : but fo did fometimes uzynmis.  Witnefls the follow-
ing paffage of Euripides himfclf, ras Bporav Tvupag sxomav, [08") dore waymris aifos. See alfo Theo-
phraftus wepr Adav,  The truth feems to be, that the names of thefe two ftones, the touchftone
and the loadftone, were not well diftingnifhed, but vulgarly confounded, in the days of Plato.
This @ccounts for that uncertainty and doubtfulnefs with which Plato here mentions the name of
this ftone; which in any other light would appear unneccflary and infipid.  Tlis, perbaps, alfo
was the reafon why no particular name of that flone was meationed by Ariftotle, fpeaking of it
in this paffage, cixe 3 xai @arng, e by amoumpovevovat, ximTikoy T4 Tov Juxn imslaplas, emsp Tow
Ailov epm Juxuv exew, T8 Tov audngov xwer.  Ariftot. de Animé, lib. i. cap. 2.

* The contagion of this kind of enthufiafin is thus beautifully painted by a finc critic, who
himlelf felt all the force of it: Iloano vap arrorpw Scopopovtas myevpass, Tov aviov Tgomovy G Xas TWY
YLav Aoyos exer, -rewm?- aanciadovsay, ©6x pryua £oTL N5 avaT Ve, Ws Paviv, aTiov evleoy auroley, xai
syxvpoves TG dasphoviou xabio Tausvny duvapensg, TxpaUTING xgmr,urp;m XaT’ EMITVOIAY OUTOS A0 TH TGV apXAILY
peyaropuias, Ei5 Tas Tov {nowvtey exevous Juxas, W5 am0 issav CTCHIWY, GTOLPOIRI TIVES DepovTariy VP Gy
amvryloevos s of pn My Polactinos o itepav cwvebeurinat peyeba. ¢ Many are poflefled and adtuated
by a divine fpirit, derived to them through othiers : in the fame manner as it is reported of the
Delphian prieflefs, that when fhe approaches the facred tripod, where a chafm in the earth, they
fay, refpires fome vapour, which fills her with enthufiafm, fhe is immediately by that more than
human power made pregnant; and is there upon the fpot delivered of oracles, fuch as the parti-
cular nature of the infpirasion generates. So, from the great genius refiding in the antients,
through them, as through fome facred opening, certain effluxes, iffuing forth, pafs into the fouls
‘of their admirers : by which many, who of themfelves but little fecl the force of Pheebus, fwell
with the expanfive virtue of thofe great and exalted fpirits.” Longin, de Sublim. § 11,—S. .

’ (o}
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of Tart; but poffefled by the Mufe, they write from divine infpiration. Nor
is it otherwife with the beft lyric poets, and all other fine writers of verfes:
to be fung. For as the priefts of * Cybele perform not their dances, while
they have the free ufe of their intelleét;. fo thefe melody poets pen thofe
beautiful fongs of theirs only when they are out of their fober minds. But
as foon as they proceed to give voice and motion to thofe fongs, adding to-
their words the harmony of mufic and the meafure of dance, they are im~
mediately tranfported; and, poffeffed by fome divine power, are like the
prieftefles of ¥ Bacchus, who, full of the god, no longer draw water, but

honey

* Tn the Greek it is ouw ex Texws.  Bembo’s tranflation of which, mon con arte, excludes arts
from having any fhare in the beft poetical compofitions. But Plato’s words admit of art, as an
attendant upon the Mufe ; though they make not her art, but her infpiratiop, 1o be the miftrefs
and leading caufe of all which is excellent in poetry. Serranus happily paraphrafes it, mon artis
aufpiciis. The following paffage in the Phaedrus puts the meaning of Plato, with regard to this-
point, out of difpute. ‘Os " av avev panas Movgwy emt monTinag Svpas apuntar, mebus bg apa ex.

TEXIMG iXAVGG TOINTG ETOUEVDG, ATENNS QUTES TEy U ) BANTIS VTO TNG TQY | m n Tou Po Tos nPavioin.
« Whoever went, with a mind fober and uninfpired, to the gates of the Mufes ; and made his ap-
plication to them, in order to be taught their art; perfuaded, that the learning that was alone
fufficient to qualify him for writing poetry ;. never attained to any perfe€tion as a poet ; and his
poetry, as being that.of a man cool and fober, is now obliterated” all, having been darkened by
the fplendour of that of the infpired.”—S.

2 The rites of Cybele and of Bacchus, beyond thofe of any other deities, were performed in a
fpirit of entbufiafm : which cxerted itfelf in extraordinary agitations of body. Accordingly, thefe
two religious rites are fung of together, as equally enthufiafiical, by the chorus between the firt
and fecond a&s in the Bacche of Euripides.—S.

3 The following account of enthufiafm, and the caufes of divine mania, extraled fiom the
third fc&ion of Jamblichus de Myft., as it admirably illuftrates this part of the Io, will, I doubt
not, be gratefully received by cvery Platonic reader :

Enthufiafin is falfely believed to be an agitation of the dianoétic part in conjuné&ion with
demoniacal infpiration ; for the infpiration is from the gods. But neither is it fimply an ecftafy,
but a redu&ion and reftitution of the foul to a more excellent nature ; fince inordinate motion and
ecflafy indicate a regreffion to that which is worfe. Further ftill,.the advocate for ecflafy adduces
that which happens to thofe that energize enthufiaftically, but does not teach us the leading caufe,
which is this, that the infpired are wholly poffefled by a divine power; which poffeffion is after-
wards followed by ecftaly. No one, therefore, can juftly apprehend, that enthufiafm depends on
the foul, or any one of its powers, or on intelle&, or energies, or corporeal infirmity, or that it
cannot be produced without this,  For the work of divine afflation is not human, nor does it de-
rive all its authority from human parts and encrgies ; but thefe have the relation of fubjedts, and
divinity ufes them as inflruments. Hence he accomplifhes the whole bufinefs of prophecy

3JN2 through
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' honey and milk out of the {prings and fountains ; though unable to do any
thing like it when they are fober. And in fa@ there pafles in the fouls of
thefe poets that very thing which they pretend to do. For they alfure us,
that out of certain gardens and flowery vales belonging to the Mufes, from

fountains

through himfelf, unmingled with and liberated from other things, and ncither the foul nor body
moving, energizes by himfelf. Hence too, prophecics, when they are conduéted in this manner,
are unattended with falfchood. But when the foul has been previoufly difturbed, or is moved
during the infpiration, or is confounded by the body, and difturbs the divine harmony, theu the
prophecies become confufed and fallacious, and the enthufiafm is no longer true or genuine.

With refpeét to the caufes of divine mania, they arc as follow : Illuminations proceeding from
the gods; fpirits imparted by them; and an all-perfe& dominion from them, which compre-
hends all that we poffefs, and entircly cxterminates our proper obfequiency and motion. It alfo
produces werds which are not underftood by thofe that utter them, but are delivered, as it is faid,
with an infane mouth ; the poflefied befng wholly fubfervient and obedient to the energy alone
of the infpiring deity : fuch, in thort, is enthufiafm, and from fuch like caufes does it derive its
perfetion.

Again, with refpect to its proper caufes, it muft not be faid, that it arifes from this, that nature
leads every thing to itslike: for the enthufiaflic energy is not the work of nature. Nor is it pro-
duced becaule the temperature of the air, and of that which furrounds us, caufes a difference of
crafis in the body of the enthufiaftic. For the works of the gods are not changed by corporeal
powers or temperaments. Nor is it that the infpiration of the gods accords with paffions and
generated natures. For the gift to men of the proper energy of the gods is more excellent than all
generation. But becaufe the power of the Corybantes is of a guardian nature, and adapted to
facred myfteries, and becaufe that of Sabazius pertains to the purification of fouls, and a diffolution
of antient anger, on this account the infpirations of thefe divinities are in every refpe&t different,

In thort, the fpirits which from the divinities excite and agitate men with divine fury, expel
all buman and phyfical motion, nor are their operations to be compared with our accuftomed
energies; but it is requifite to refer them to the gods, as their primary caufes. -

Thus we fee that Jamblichus very properly fufpends enthufiafm and divination from the divini-
ties, and alcribes all the varicties of thefe to the different charaéteriflic properties of the gods, as
to their proper fource.—T. :

' This place receives great light from the two following paffages in Euripides :

‘Ogag & Aeuxov Topatos wobes wapm,

Axgoici daxturog diapwcas xlove,

Taraxros sopous eixov ex de xigaivwy

@upowy yAuxuiai pentos toradoy joass  Bacch. v. 707,

‘Pu 3 yaraxti wedov,
P & v, g It pincear

Naxtagi. Bacch. v. 142,
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fountains flowing thére with honey, gathering the * fweetnefs of their fongs,
they bring it to us, like the bees; and in the fame manner withal, flying.
Nor do they tell us any untruth. For a poet is a thing light and volatile,
and 2 facred; nor is he able to write poetry, till the Mufe entering into him,
he is tranfported out of himfelf, and has no longer the command of his in-
telle@. But fo long as a man continues in the pofleflion of intelle&, he is

The firfl of thefe is in one of the dialogue fcenes of the tragedy, and part of a narration ; in Eng-
lith thus,

Some, longing for the milder milky draught,
Green herbs or bladed grafs of the bleft ground
Cropp’d with light finger; and to them, behold,
Out gufh’d the milky liquid: trickling down

To others, from their ivy-twined wands
Dropp’d the fweet honey.———

The other is fung in chorus by the Bacchee themfelves; which we have therefore thus para-
phrafed, ‘

Streams of milk along the plain

Gently flow in many a vein :

Flows fwcet near, fuch as bee

Sips from flow’r and flow’ring tree:

Flow the richer purple rills ;

Bacchus’ felf their current fills. -

From hence are to be explained the fabulous relations in Anton. Liberal. Met. lib. x. and Zlian.
V. H.lib. iii. ¢, 42. There is likewife a paffage, cited by Ariftides the orator, from Zfchines,
one of the difciples of Socrates, fo much like this of Plato, that the reader may, perhaps, have
pleafure in comparing them together.  Ai Baxxat, emeiday evbeor yevwvras, oBev of ahor ex Tov PpraTar
oude idup duvavras Sdpeveabany exevas pehs xa yara apvovras.  Ariftid, Orat. vol. iii. p. 34. ed. Canter.
¢ The priefteffes of Bacchus, when they are become full of the god, extra& honey and milk from
thofe wells, out of which no common perfon is able fo much as to draw water.”—S.

* The Greek is only 7 wean, and is by the old tranflators rendered fimply carmina, and i verfs.
We are in doubt whether the truc reading is not o meas : for the preceding word is 3emouerar, and
the metaphor the fame with this of Horace, Ego apis matina more modoque, Grata carpentis thyma,
&c. If this alteration be not admitted, an allufion, however, to the word ues is certainly meant,
in the fimilarity of found, which ueAn bears to it.  And there is then a neceffity, befides, for in-
ferting the word en immediately afterwards, as Ficinus does in his tranflation ; which is making
a ftill greater change in the text of the original.—S.

* Bees were by the antients held facred, becaufe fabled to have yie!ded their honey for a nourith-
ment to the Cretan Jupiter in his infancy ; (fee Virgil’s fourth Georgic, v. 150.) and poets, be-
<aufe fuppofed to be under the influence of the Mufe.—S. "

unabie
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anable to fing either odes or oracles; to write any kind of poctry, or utter
any fort of prophecy. Hence it s, that the poets fay indeed many fine things,
whatever their fubject be; juft as you do concerning Homer: but cach is
alone able to accomplith this through a divine deftiny, on that fubje& to
which he is impelled by. the Mufe; this poet in * dithyrambic; that in
panegyric; one in chorus fongs, another in epic verfe, another in iambic. In
the other kinds every one of them is mean, and makes no figure : and this,
becaufe they write not what is taught them by art, but what is fuggefted to
them by fome divine power, on whofe influence they depend. For if it was
their knowledge of the art which enabled them to write good poems upon
one f{ubje, they would be able to write poems equally good upon all
other fubjeé&ts. But for this reafon it is, that the god, depriving them of
the ufe of their intellet, employs them as his minifters, his * oracle fingers,,
and divine 3 prophets ;. that wheh we hear them, we may know, * it is not
thefe men whe. deliver things fo excellent; thefe, to whom intelle& ¢ is not
prefent ; but the god himfelf fpeaking, and through thefe men publithing

* The ufual accuracy of Plato appears ftrongly in this paffage. For the five fpecies of poetry,.
here enumerated, were the moft of any full of enthufiafm, of the vis poetica, and the os magr;w
Jfonans ; and appear ranked in their proper degrees of excellence in thofe refpefs; beginning
with that, which was deemed, and indced by its effe@s proved, to be the moft highly raptu-
yous.—S.

- 3 Near the feat of the oracle were certain poets employed, as the oracular refponfe was de»
livered, to put it into metre. And becaufe, in order to execute their office well, they ought to-
enter iuto the fenfe and fpirit of thofe refpoafes, they were pioufly prefumed to be themfelves-
tnfpired by the oracle.—S.

3 Plato-in other places calleth the poets by this name; particularly in the fecond book of his
Republic, where his words- are, oi Sewr males TomTau, xai meopnre Twv Sew yevousvor, poels, born-
the children of the gods, and made afterward their propbets. And in the Second Alcibiades he
calls Homer, by way of eminence, Sewv wgopwrn:, the prophet of the gods.—S.

4 Thus Tully, who profeliedly imitated Plato; Deus inclufus corpore bumano jamy non Caffan-
dra, loguitur.. Cic. de Divinat.. lib. i.—S.

5 The foul, when refigning heifelf to the infpiring influence of divinity, in confequence of
energizing divinely, is no longer governed by intelle&; and it may therefore be faid, that intel.
le& is then no longer prefent to her nature. Mr. Sydenham, from not having penetrated the depths
of antient theology, has-unhappily given, by his tranflation, an air of ridicule to this paffage; and
I am forry to.add, that this is not the only inftance in which he has done the fame, both in this.
and other dialogues. The criginal is as viws wn wagesriv.  The tranflation of Mr, Sydenham, who

are divefled of common finfe.—T.. L
1S



THE 1I0. 463

his mind to us. ‘The greateft proof of that which I advance, is Tynnichus
the Chalcidian ; who never compofed any other poem, worth the mention
or remembrance, befide that * Pzan, which every body fings, of almoft all
2 odes the moft excellent, and as he himfelf tells us,

3 Wholly a prefent from the Mufe’s hands,
Some new invention of their own,

For in him does the god feem to give us a convincing evidence, fo as to
leave no room for doubt, that thofe beautiful poems are not human, nor the
compofitions of men ; but divine, and the work of gods: and that poets are
only interpreters of the # gods, infpired and poffeﬂ'cd each of them by that
particular deity who correfponds to the peculiar nature of the poet. ‘This,
the better to demonftrate to us, did the god purpofely choofe out a poet of
the meaneft kind, through whom to fing a melody of the nobleft. Do not

you think, o, that I fay what is true?
To. Indeed I do: for I ® feel as it were in my very foul, Socrates, the
truth of what you fay. To me too fuch poets, as write finely, appear in
their

* This was an ode or hymn in honour of Apollo, fo called from one of the names or titles of
that god : in the fame manner, as the word Dithyrambic is derived from Afugaubos, one of the
names of Bacchus.—S.

* Merwv.  In penn are included all poems, made to be fung; as exn, in the larger fenfe of that
word, comprehends all thofe made for recital.—S.

3 The Greck is areyvus edgnue 7t povcar.  This is a verfe in the Alcmanian meafure.  Whence
it appears, that this incomparable ode of Tynnichus, unhappily loft, was of the lyric kind, and
in the meafure ufed by Aleman, approaching the neareft of any to the heroic. It is evident, that
Plato, in citing this verfe, as applicable to his prefent purpofe, alludes to the other fenfe of the
word arexyag, in which it fignifies inartificially, or without art. It was impoffible to preferve this
double meaning in our language, unlefs the word fimply may be thought tolerably expreflive of it.
Cornarius renders it in Latin, fine arte: but the reft of the tranflators, as if it were a word of no
force or even meaning at all, have entirely omitted it in their tranflations. Itis probable, however,
that they were mifled by the falfe pointing in:Aldus’s edition, which refers the word arexws to
the preceding fentence.—S.

# Hence probably was this title given,to Orpheus, facer, interpre/que deorum, by Horace, Epift.
ad Pifon. v, 391.—S.

5§ The words in the original are very ftrong and fignificant, &mrn ng ~Luxn;, you touch my foul.
Whoever is well verfed in Plato’s way of writing, and is no franger to the Socratic way of think-
ing, will eafily imagine, that Plato intends here to hint to us, by what means poetry operates fo

ﬂrong]y
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their writings to be ! interpreters of the gods, in proportion to the kind and
degree of thofe divine powers, allotted feverally to each poet.

" Soc. Now you rhapfodifts interpret in like manner the writings of the
poets. Do you not?

Io. So far you ftill fay what is true,

Soc. Do you not then become the interpreters of interpreters?

TIo. Very true.

Soc. Mind now, Io, and tell me this; and think not to conceal any part
of the truth, in an{wering to what I am going to afk. At thofe times, when
you perform your rehearfals in the beft manner, and ftrike your audience
with uncommon force and efficacy ; when you fing, for inftance, of Ulyffes,
haftening to the entrance of his houfe, appearing in his own proper perfon
to the wooers of his queen, and pouring out his arrows clofe before him,
ready for fpreading round him inftant death ; or reprefent Achilles rufhing
upon He&or ; or when you rehearfe, in a different ftrain, any of the melan-
choly mournful circumftances attending Andromache, or Hecuba, or Priam ;
at fuch times whether have you the free ufe of your intelle& ? or are you not
rather * in a ftate of mental alienation ?  Does not your foul, in an ecftafy,
imagine herfelf prefent to thofe very things and a&ions which you relate ?
as if you had been hurried away by fome dlvme power to Ithaca, or Troy, or
wherever elfe be laid the fcene of a&ion, :

To. How clear and convincing a proof, Socrates, of your argument is this
which you bave produced! For, without concealing any thing, I fhall own
the truth.  When I am reciting any thing pitiable or mournful, my eyes

firongly upon the foul; that is, by touching fome inward firing the moft ready to vibrate;
awakening thofe fentiments, and flirring up thofe paffions, to which the foul is moft prompt : in-
finuating at the fame time, that by means of the like aptitude and natural correfpondence, truth
touches the mind. Thus o, in the prefent fituation of his foul, reminded of his own paft feelings,
and made fenfible to what caufe they were owing, exemplifies and illufirates the truth of that doc~
trine juft before laid down by Socrates.—S.

* In this fenfe it is, that the poets arc a little before flyled the minifters of the gods, as ferving
them in the conveying their mind and will to mortals. In the fame fenfe the rhapfodifts are
called, in the fecond book of the Republic, wontay imnperas, the minifiers of the poets.—S.

 Agrecably to this, Cicero introduceth his brother Quintus, obferving of him, and of Afop’
the orator, tantum ardorem vultuum atque motuum, ut eum vis queedam abjlraxiffe & fenfu mentis
@ideretur, Cic. de Divinat. lib. i,.—S,

are
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are filled with tears ; when any thing dreadful or horrible is the fubje&, my
hairs ftand ere@, and my heart beats quick, through terror and affright.

Soc. What fhall we fay then, Io? that a man has, at that time, the free ufe
of his intelle@, when, clad in a {plendid garb, with a crown of gold upon his
head, amidft a feaft, or at a feftival, he'falls into tears, without having loft
any part of his finery, or of the catertainment? or when he is affrighted and
terrified, ftanding in the midlt of twenty thoufand men, all well-difpofed
and friendly to him, none offering to ftrip him of his ornaments, or do him
the leaft injury?

Io. To confels the truth, Socrates, he is not, by Jupiter, entirely in the
pofleffion of intellect.

Soc. Do you know that you produce this very fame effet upon many of
your auditors ?

To. I am, indced, fully fenfible of it. For at every ftriking paffage I
look down from my * pulpit round me, and fee the people fuitably affected
by it : now weeping, then looking as if horror feized them; fuch emotion and
fuch aftonithment are fpread through all.  And it is my bufinefs to obferve
them with ftrit attention, that if I fee I have fet them a weeping, I may
be ready to receive their money, and to laugh; but if T find them laughing,
that I may prepare myfelf for a forrowful exit, difappointed of my ex-
pected gain.

Soc. Know you not then, that this audience of yours is like the laft
of thofe rings, which one to another, as I faid, impart their power, derived
from that magnet at the top? The middle ring are 2 you the rhapfodift,

* This was a place, raifed on high above the area, like thofe two oppofite gallery boxes in our
magnificent theatre at Oxford ; from whence orators, rhapfodifts, and other declaimers, harangued
the people.—S.

* Learned men are divided in their opinions concerning Io the rhapfodift, whether he is the
fame perfon or not with To the Chian, a confiderable poet, who flourithed in the fane age.
fee Jonfius de Seriptor. Hift. Philof. 1. ii. c. 13. n. 4. and Bentleii Epitt. ad Millium, p. 50, &c.
In the great want of good reafoning on either fide of the queftion, it may be worth obferving,
that in this paflage, as alfo in page 32, Io is contradiftinguithed from the poets. A negative
argument too may be of fome weight, from the filence of Plato upon this point. Indeed it is
fArange, had To been a poet, and had won the prize of tragedy, which was the cafe of lo the
Chian, that Plato fhould have made him take none of thofe many opportunities to glory in it,
which offered themfelves in this converfation.—S.

VOL. V. 30 and
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and {o too is the player: the firft ring being the poet himfelf. By means
of all thefe does the god draw, wherever it pleafes him, the fouls of men,
fufpended each on other through attrative virtue. In the fame manaer
too, as from that magnet, is formed a chain of many rows, where
¥ chorus-singers and dancers, mafters and 2 under-mafters, hang, like the
collateral rings, attracted and held together fide ways, all depending from:
the Mufe. But upon one Mufe one of the poets, upon a different Mufe an-
other is fufpended ; 3 poflefled we call him, that is held faft ; becaufe he is
faft held by the Mufe. From thefe firft rings, the 4 poets hang their fol-
lowers and admirers ; fome from one, others from another ; infpired by them,
and faftened on them, by means of the enthufiaftic fpirit iffuing from

' Or rather chorus-fingers dancing ; [xopeers:-] for they were not different perfons: the:
dance being nothing elfe than a meafured motion, accompanicd with certain geftures of body,
adapted to the tune, (which they called the harmony,) as that was to the words of the chorus-
fong, fung by the fame perfons who performed the dance.—S.

* The hindmoft rows of the chorus fang an under part, and had peculiar mafters of their
own to teach it them, who were therefore called under-mafiers. At the head of each row was
placed the mafter of it, to give the mufical key, and to lead the dance to his proper row. The:-
principal teacher of the whole choir, who alfo headed the whole, was called Xozmyog. See Jul.
Follux, Onomafiic. 1. iv. c. 15.—8.

3 This paffage in all the editions of Plato is read thus ; oveuxfousy & aveo xavexeras. 1o 3¢ e214
®azamancioy exetas yap. W hichy being nonfenfe, is thus nonfenfically rendered into Latin by
Ficinus ; ¢ Focamus autem id nos occupari, (altered by Grynxus into mente capi,) qued quidem
illi proximum ¢ft : tenetur enim.”  And by Cornarius thus ; “ Hee werd corrigitur mwominamus,
quod confimile eff : bearet enim.”’  In the fleps of thefe tranflators Bembo thought it fufeft here to
tread, as being wholly in the dark himfclf. For he thus tranflates it; e cis chiamamo neci Pcffer-
prefo, H cke & fimile: and then quite omits the ex:tar yap. Serranus, divining, as it fcems, the
true fenfe of the patfage, (for the words fhow it not,) avoids the finking into nonfeufe; but
Robbles along very Jamely.  The emendation of the pointing, with omiffion only of the word’
yae, would make the paffige plain and clear, thus read, ovopadoan 3t avTo xatexsran, 1o 3 ecTi,
wazxmhngicy exstai. But there is another way of amending this pallage, that is, by a repetition.
of the word exeras: and this way we prefer, and follow in our tranflation, reading it thus 5 ccua-
ety 3t avto vaTexsTar 70 8 0T, Tagamivaicy exetar exstas yxp. The omiffion of a word, where
the fame word immediately follows, is a common falt in manuferipts.—S.

4 The wrong pointisig of this paffage in the Greek has oceafioned Serranus to tranflate it, as
if it defcribed the pocts depending, that s, recciving their infpiration, oune from another. But
though this fact be true, itis not the pnmary intention of Plato in this place to deferibe it. To
prevent the fame mifiake in the rcaders of any future edition of the original, this fenteyce ought
to be printed with a comma after the word memrus, as well as with one before it. Iicinus how-
ever and the reft tranflate it rightly.—8,

them
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them ; fome to Orpheus, others to Mufweus ; but the moft numecrous fort
is of fuch, as arc poffeffed by Homer, and held faft by Lim. Of this
number, Io, are you, intpired as you are, and enthufiaftically poflefled by
Homer. IHence it is, that when the verfes of any other poet are fung or
recited, you grow dull and fall afleep, for want of fomething to fay : but
that, as foon as you hear a f{train of that poct poured forth, immediately
you are roufed, your foul recovers her fprightlinefs, and much to fay pre-
fents itfelf to your mind: becaufe, when you harangue upon Howmer,
you do it not from art or {cience, but from enthufiafm, of that particular
kind which has poffefled you by divine allotment. Juil as thoie, who
join in the rites of Cybele, have an acute perception of fuch mufic only
as appertains to that deity by whom they are poffeffled ; and are not want-
ing either in words or geftures, adapted to a melody of that kind; but have
no regard to any other mufic, nor any feeling of its power. In the fame
manuner you, I, when any mention is made of Homer, feel a readinets
and a facility of fpcaking; yet with regard to other poets find yourfelf
wanting. That therefore which your queftion demands, whence you have
within you fuch an ample fund of difcourfe, upon every thing relating to
Homer ; whilft it is quite otherwife with you, when the fubje@ brought
upon the carpet is any other of the poct:: the caufe is this, that not
fcience, but cnthufiafm, not art, but a divine deftiny, has made you fo
mighty a panegyrift on Homer.

Io. You fpeak well, Socrates, I own. But I fhould wonder if, with
all your fine talk, you could perfuade me to think myfelf pofleffed, and
infane, when I make my panegyrics on Homer. Nor would you, as I
imagine, think fo yourtelf, were you but to hear from me a differtation
upon that poet, .

Soc. And willing am I indeed to hear vou; but not till vou have
anfwered me this queftion in the firft place, * which of his fubje&s does

- Homer

¢ The Greck of this paffage in all the cditions runs thus; & *Oungos Aever, megs Tivos e Acve:; Cor-
narius, in his Ecloga, very dogmatically alters the laft word of this queftion into aeyeis. Afterwards
H. Stophens, into whofc hands had fallen a copy of Piato with conjectural emendations in
Ficinus’s own hand-writing on the margin, te!! us in his notes, that the fame alteration was
there propofed by Ficinus, This, if admitted, will give a different turn, not only to this quefiion,
302 but
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Homer handle beft? for certainly you will not fay, that he excels in all
things.

To. Be affured, Socrates, there is nothing in which he excels not.

Soc. You certainly do not mean to include thofe things‘of which
Homer writes, and of which you are ignorant.

Io. And what taings may thofe be which Homer writes of, and which
I am ignorant of ?

Soc. Does not Homer frequently, and copioufly too, trcat of the arts;
for inftance, theart of * chariot-driving? If I can remember the verfes,
1 will repeat them to you.

lo. 1 will recite them rather to you, for I well remember them,

Soc. Recite me then what Neftor fays to his fon Antilochus, where
he gives him a caution about the turning, in that chariot-race celebrated
in honour of Patroclus. )

Jo. His words are thefe :

There to the left inclining, eafy turn
The light-built chariot ; mindful then to urge
‘With pungent whip, and animating voice,
The right-band courfer, and with hand remifs
The reins to yield him ; bard upon the goal,
Mean time, his partner bearing ; till the wheel
Skimming the flony lines of that old mark,
# Doubt if its nave with point projeé&ting touch
Th’ extremeft margin : bat of thofe rough flones
Fh’ encounter rude be careful to decline.

Soc.

butto To’s anfwer, and to the obfervation of Socrates thence arifing : but the philofopher’s drift,
in afking the queftion, and the feries of the argument, will Be very little affeCted by it.  Yor the
bufinefs is to fhow, that neither poets write, nor rhapfodifts interpret, when their fubjeét happens
to be fome point belonging to any one of the arts, from their real tkillin fuch art. The only differ-
ence is, that in the common reading, the poets are concerncd immediately ; and aecording to the
propofed alteration, the queflion is pointed at the rhapfodifts, and reaches the poets but in con-
fequence. Iu either way, however, as the argument proceeds, the dircét proof cqually lies.
againft the rhaplodifts. Now in fuch a cafe as this, we believe it to be an eflablithed rule of
found criticifm to forbear altering the text.—S.

* What this art was in antient times, and in what high cflimation it was held, fuch of our
readers, as are not converfant in the writings of the antients, may find in the entertaining notes
to Mr. Pope’s Homer.—S.

s It is great pity, that Mr. Pope, in his elegant verfion of Homer, bhas dropt this firong
poetical
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Soc. Enough. Now in thefe verfes, Io whether Homer gives a right
account of what ought to be done upon the occafion or not, who muft be
the ableft judge, a phyfician, or a charioteer?

fo. A charioteer, undoubtedly.

Soc. Whether is he thus able, from his having fkill in his art, or by
fome other means ?

To. From his fkill in his art only, and no other way,

Soc. * Has not thus every one of the arts an ability, given it by God
himfelf, to judge of certain performances? for the fame things, in which
we have good judgment from our fkill in the art of piloting, by no means
thall we be able to judge of well from any fkill in the art of medicine.

To. By no means, undoubtedly,

Soc. Nor the fame things, i which our fkilt in the art of medicine has
given us good judgment would the greateft fkill in the art of building
qualify us to judge of equally well.

To. Certainly net.

Soc. 2 Does it not then hold true alike i all the arts, that of whatever
things we are good judges by means of our being poffefled of one art, we
can never judge well of thofe very things from our fkill in any other art ?
But before you anfwer to this queftion, anfwer me to this other : Do not
you admit a diverfity between the arts, and call this fome one art, and
that fome other ?

Jo. T admit fuch a diverfity.

Soc. Do not you diftinguith every art in the fame way that ¥ do, inferring

poctical firoke ; by which not only the wheel is animated, but the exquifite nicety of turning the
goal, in keeping clofe to the edge of it, without touching, is deferibed by one word in the fine®
manner poffible.  This miftake happened to him, from his mifunderftanding the word
deacoerar to mean, doubling the goal; in which fenfe this part of the defcriptionr would be flat,
lifelefs, and profaic, altogether unworthy Homer.  Had Mr. Pope thought fit to confult Euftathius,
he would have fet him right.  The verfes here cited arein the 23d book of the Iliad ; where the
word ay, in the fifth line, is evidently the right reading, inflead of un, which we meet with in
the copies of Plato.—S.

* In the Greck, as it is printed, this is made an abfolute affertion of Socrates, contrary to his
ufual manner of converfing, and to the genius of this Dialogue in particular, where Socrates is
reprefented as proving the ignorance of o out of his own mouth.—S.

* This fentence in the original is likewife printed as if it was fpoken pofitively; and is for
tranflated by Bembo : whereas imucdiately afterwards Socrates himfelf calls it a queftion.—S.

a diverfity
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adiverfity between them from the diverfity of their fubjeéts ?  'When one art
is attended with knowledge of one fort of things, another art by knowlcdge
in things of a different nature, doyou not from hence conctude, as I do, that
this accordingly is onc art, and that another ?

To. I do.

Soc. For if, in any two arts, there was the knowledge of the fame
things in both, why fhould we make a diftinéion, and call this fome one art,
and that fome other different, when both of them were attended by kil in
the fame fort of things ? as I know, for inftauce, thefe fingers of mine to be
five in number; and you know it as well as . Now were I to afk you,
whether it was by the fame art that we know this one and the fame thing,
by the art of arithmetic, you as well as 1, or each of us by a feveral art; you
would certainly anfwer, it was by the fame art.

Io. Undoubtedly.

Soc. The queftion then, which I was about afling you before, anfwer me
now ; whether in all the arts, you think it alike neceffary that the fame
things thould be judged of by the fame art; and that a different art muft not
pretend to judge of thofe very things ; but that if in reality it be a different
art, different things muft of courfe fall under its cognizance?

Io. I do think fo, Socrates.

Soc. No man therefore will be able to judge well of any thing faid,
or done, relating to any one of the arts in which he has no fkill,

lo. You fay right.

Soc. In thofe verfes then, which you repeated, can you beft tell whether
Homer gives a right account of things or not; or is a charioteer the pro-
pereft judge of this ?

Io. A charioteer.

Soc. And that for this reafon, becaufe you arc a rhapfodift and not a cha-
rioteer,

To. True.

Soc. And becaufe the art of a rhapfodift is different from that of a
charioteer. 4

Te. Right.

Soc. Ifthen it be adifferent art, it is attended by fkill in a different fort
of things.

Io. Very right,

Soc.
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Soc. Well then; when Homer relates how Hecamede, a damfcl of
Neftor’s, mingled a potion for machaon to drink, after he had been wounded,
giving us this defcription of it ;

Into rough Pramnian carefully fhe fcrapes,
With brazen fcraper, acrid-tafted cheefe,

Made of thin milk drawn from fallacious goat ;.
And fets befide the life-reviving bowl

* Strong (timulating onion.

To form a true judgment in this cafe, whether Homer be in the right or
not, docs it belong to the art of medicine, or to that of rhapfody ?

TIo. To the art of medicine.

Soc. Well; and what, where Homer fays thus ;.

Steep down to the low bottom of the main

Then plung’d the goddefs ; rufhing, like the lead,.
Pendant from horn of meadow-ranging bull,
Which falls impetuous, to devouring fith

* Bearing the deathful mifchief. ———

Whether fhall we fay it belongs to the art of fithing, or to that of rhapfody,
to judge beft whether this defcription be right or wrong ?
Yo. To the art of (ithing, Socrates, without doubt.

' This latter circumftance is mentioned by ITomer at fome diftance from the former, eight
lincs intervening.  Plato brings them together, feleting them out from the other particulars of
that defeription, as the two moft fingular and remarkable, the moft blamed by the phyficians, and
ridiculed by the wits of thofe days.  But in the 3d book of his Republic, he anfwers all their cri-
ticifins and cavils himfelf, in a juft defence of the great poet, and of fuch a method of treating
wounded perfons, in the more fimple, lefs luxuriant, and healthier ages. The verfes of Homer,
here cited, are to be found in the cleventh book of the Hiad.—S.

* Had we been to have tranflated this paffage immediately«from Homer, we fhould have made
the laft line thus : ¢ Bearing their faics deftructive” —the Greek word being wrpa in the copics
of Homer, inflcad of which we read mnua in thofe of Plato. Upon this occafion, we beg leave,
once for all, to advertife our readers, that in many paffages of Homer, as cited by Plato, therc are
variations, and thofc fometimes material, from the received reading of the text of that poet 3
and  that this was one of the reafons on which we grounded our undertaking to tranflate all thofe
paflages afrefh ; when Mr. Pope’s verfion, fo excellent upon the whole, might otherwife Lave well
exculed us from that trouble.  The paflage of [omer, now before us, oceurs in the lift beok of
e Iliad,—S.

Soc,
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Soc. Confider now, fuppofe yourfelf had taken the part of queftioner, and
were to fay to me thus; Since then, Socrates, you have found what paflages
in Homer it belongs to T each of thofe arts before mentioned, feverally to
difcern and criticife with good judgment ; come, find me out, upon the fubje&
of divination, what paflages it is the bufinefs of a diviner critically to cxa-
mine, and to tell us whether the poctical account be right or wrong:
confider, how eafily I fhould be able to give you a fatisfaltory and a proper
anfwer. For Homer has many paflages rclating to this fubje@ in his Odyfley,
particularly one, where Theoclymenus the diviner, * one of the racc of
Melampus, addreffes the wooers of Penclope in this manner ;

Mark’d out by Heav’n for great events ¢ What ill
Is this attends ye ! what fad omens point
Prefageful ! round ye fome dark vapour fpreads
Hisdufky wings ; hcad, face, and lower limbs
In {kades involving ¢ thick through burden’d air
Roll hollow founds lamenting : dropping tears
Stain of each mourning ftatue the wet cheeks :
Crowded the porch, and crowded is the hall
With {petres; down to Pluto’s thadowy reign
Ghofts feem they gliding : the fun’s cheery light
Is loft from heaven: a gloom foreboding falls,
O’erhanging all things, fadd’ning every heart.

- On the fame fubject he writes in many places of his lliad ; as, forinftance,
where he defcribes that fight, which happened under the Grecian fortifications.
For he there gives us this relation of it;

While eager they prepar’d to pafs the moat,
And force th’ intrenchments ; o’er them came a bird

* Tt is obfervable, that Plato here takes his four inftances from four different forts of arts ; the
firft from one of the arts military ; the fecond from one of the liberal arts; the third from one of
the mechanical kind ; and the fourth from one of thofe arts relating to religion.  His ends in
thus multiplying and varying his inflances are thefe ; one is, to fhow the univerfality of Homer’s
genius ; and another is, to make it appear the more plainly, what a variety of arts the poet muft
have been mafter of, had he wrote, not from a divine genius, bat from real fkill humanly ac-
quired. With the fame view he inftances again a little further in the arts imperatorial, liberal,
fervile, and mechan'cal.—S.

» See the Odyffey of Homer, b. xv. v. 225, &c.  Butthe fine defcriptive fpeech following is
taken out of the twenticth book of that poet.—S,

Tow'ring
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Tow'ring, an eagle, from the ' left of heaven,

Their enterprife forbidding s on he came,

And in his talons bore a dragon, huge,

Enormous, glift’ning horrid with red fcales,

Still livid the ferpent; and though clofe with death
He ftrove, and gafp’d, and panted ; yet his rage

And venom he forgot not; for half round

Wreathing the pliant joints of his high creft,

With backward firoke he pierc’d his griping foe :

His breaft he pierc’d, where clofe beneath the neck
Softto the firoke it yielded.  Stung with fmart,
Loofen’d his gripe the foe, and to the ground

Down dropp’d bim. Mid the martial throng the beaft
Fell: while the bleeding bird with clangor fhrill
Strain’d onward his weak flight, where bore the winds.

Thefe paffages, and others of the fame kind, fhall I fay, it belongs to the
diviner to confider, and to criticife ?

JTo. So will you fay what is true, Socrates.

Soc. You fpeak truth yourfelf, Io, in this. Come on then, and tell me,
as I have {cle@ed out for you certain paflages from the Odyfley, and from the
1liad, appertaining fome of them to the diviner, fome to the phyfician, and
others to the fitherman; in return, do you pick out for me (fince you are
better verfed in Homer than Tam) fuch paffages, lo, as appertain to the rhap-
fodift, and rclate to the rhapfodical art: fuch as it becomes the rhapfodift to
examine and to criticife, with a judgment and {kill {uperior to that of other
meun,

Jo. The whole of Homer T affirm it to be, Socrates.

* This circumflance is very important.  For upon the principles of augury, one kind of divina-
tion, had the flight of the cagle over their heads been, on the contrary, from the right fide of the
heavens, that is, from the eaft, making toward the left, or weft, it had been a prefage of good
fuccefs,  Yetis this circumftance carclefsly omitted by Mr. Pope.  Now the paflage being cited
by Plato, exprefsly, as an inftance to fhow that Homer treats of the art of divination, we could not,
without an abfurdity, pafs over that part of it, which is the moft material with regard to the fcope
of our author in this place. And as this often is the cafe, that where Plato cites Homer for fome
particular purpofe, Mr. Pope’s verfion happens there to be defe&tive, we found ourfelves obliged,
for this further reafon, to attempt fetting thofe paffages in their proper light by a new tranfla-
tion. This is cited from the 7exmaxia, or twelfth book of the Iliad.—S.

VOL. V. 3P Soc,
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Soc. You denied it, o, but juft now, to be the whole of Homsr, * What,
are you {o forgetful ? It ill becomes, however, a man, who is a rhapfodift, to
be forgetful.

To. But what isit now that I have forgot ?

Soc. Do you not remember, that you affirmed the art of rhapfody to be
an art different from that of chariot-driving ?

Jo. I do remember it.

Soc. Did not you allow too, that being a different art, it was accompanied
by fkill and judgment in a different fort of things?

To. 1 did allow it.

Soc. The art of rhapfody therefore, according to your own account, is not:
accompanied by fkill and judgment in things of every fort: nor will the
rhapfodift know all things.

Io. With an exception, perhéps, Socrates, of fuch fort of things.

Soc. By fuch fort of things, which you are pleafed to except, you mean
fuch things as belong to nearly all the other arts. But, fince the rhapfodift
knows not all things, pray what are thofe things which he does know ?

To. He knows, I prefume, what is proper for a man to fpeak, and what
for a woman ; what for a flave, and what for a freeman ; what for thofe
who are under government or command, and what for the ‘governor and
the commander.

Soc. For the commander, do you mean who has the command of a thip
at fea, amidft a tempeft, what is proper for him to fpeak, that the rhapfodift
will know better than the mafter of a fhip ?

JTo. Not fo; for this indeed the mafter of a thip will know beft.

Soc. For the governor then, who has the government of the fick, what is
proper for fuch a one to fpeak, will the shapfodilt know better than the
phyfician?

To. Not this neither.

Soc. But that which is proper for a flave, you fay.

To. I do.

* The Greek here is erroneoufly printed in all the editions, thus 5 (inftead of 7) ovrus ervrnouer u;
accordingly, Cornarius tranflates it,  Auf ita obliviofus es # This error of the prefs, we hope,
will be corrected in the next edition of Plato.~S,

Soc.
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Soc. For inftance now, a flave, whofe office it is to keep the cattle, what
is proper for him to fpeak, when the herd grows wild and madding, in order
to pacify and tame them ; do you fay the rhapfodift will know this better
than the cow-keeper ?

Io. No, to be fure.

Soc. That, however, which is proper for a woman to {peak ; for a woman-
weaver now, fuppofe, relating to the fabric of cloth.

Io. No, no.

Soc. But he will know what is proper for a man to fpeak, who has the
command of an army, in order to animate his men.

Io. You have it; fuch fort of things the rhapfodift will know.

Soc. What is the art of rhapfody then the art of commanding armies?

To. Truly I* fhould know what fpeech is proper for the commander of
an army.

Soc. Becaufe you have, perhaps, the art of generalthip, Io. For fuppofe
you were fkilled in the arts of horfemanthip and of mufic, both of them,
you would be a good judge of what horfes were well-managed, and would
be able to diftinguith them from fuch as were managed ill. Now, in that
cafe, were I to afk you this queftion, by which of your arts, Io, do you know
the well-managed horfes? do you know them through your fkill in horfe-
manfhip, or through your fkill in mufic? what anfwer would you make
me?

TIo. Through my fkill in horfemanthip, I fhould an{wer.

Soc. Again; when you diftinguithed rightly the good performers in
mufic, would not you own, that you diftinguithed them by your being fkilled
in mufic ; and not fay it was owing to your {kill in horfemanthip ?

Io. Certainly.

Soc. But now that you underftand what belongs to the * command of

* In the printed cditions of the Greek we here read wvamy your &5’ syw, whereas certainly we
ought to read y:amv yew av (or clfe &;') eyo.—S.

= This refers to an aflertion of 10’s a litde before. It feems neceffary, therefore, in this place
to read ¢7za nywa, (as the fenfe alfo requires), and not erpatiwtina, military affairs, as it is printed,
and accordingly tranflated by Cornarius and Serranus. Ficinus, however, Grynzus, and Bembo,
agree with us.—S.

3P 2 armies,
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armies, whether do you underftand this by means of your fkill in the art of
generalthip, or as you are an excellent rhapfodift ?

o, There appears to me no difference.

Soc. What mean you by no difference? Do you mean, that the art of
rhapfody and the art of generalfhip are one and the fame art ? or do you ad-
mit them to be two different arts ¥

To. I think they are one art only.

Soc. Whoever then happens to be a good rhapfodift, the fame man muft
alfo be a good general. -

To. By all means, Socrates.

Soc. * And whoever happens to be a good general, muft he be a good
rhapfodift too?

Io. ‘This, I thiuk, does not hold true.

Soc. 2 But that other confequence, you think, will hLold true, that who-
ever is a 0ood rhapfodift is alfo a good general,

To. chond all doubt.

Soc. Now are not you the moft excellent of all the Grecian rhapfodifts ?

Io. Certainly fo, Socrates.

Soc. Do you alfo then, Io, excel the reft of the Grecmxrs in knowing how
to command armies ?

lIo. 3 Be aflured, Socrates, that Ido; for I have acquired that knowledge
from the works of Homer.

Soc. In the name of the gods then, lo, what can be the meaning that,
excellent as you are above the reft of the Grecians, both as a general and as
a rhapiodift, you choofe to make your appearance only in this latter charac-
ter ; and travel about all over Greece, reciting and expounding, but take not
the command of the Grecian armies? Is it becaufe you think the Greciaus

* 'We choofe, here, to tread in the fteps of Ficinus, deviating from the printed original, where
the fentence is not interrogative, but afirmative.—S.

3 By a firange perverfenefs in the editors or printers of the Greek text, this fentence is changed
into a queflion; by which means the humorous turn of it is half loft.—S.

3 The words of Plato are s 106, This was an arrogant expreffion, frequent in the mouths of
the fophifts. See Plato’s Sympofium. In the fame fpirit he here very properly attributes it to Io,
Yet Bembo renders it thus in Twlian, Twu il fui bene; following the fenfe, or rather nonfenfe,
given it by Cornarius and Serranus,—S.

are
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are in great need of a rhapfod'ft, or of a man to repeat verfes to them with a
golden crown upon his head, but have no occafion at all for a general ?

Io. The city, which I belong to, Socrates, is undér the government of
yours, and her forces are commanded by the Athenians: therefore the is in
no want of a general.  And as to your city, or that of the Lacedzmonians,
neither of you would appoint me her general, becaufe you have, both of you,
a high opinion of your own fuficiency.

Soc. What, my friend lo, do you not know Apollodorus of Cyzicum ?

Io. Which Apollodorus ?

Soc. Him, whom the Athenians have often appointed to the command of
their armies, though a foreigner. Then there is, befides, Phanofthenes the
Aundrian, and ' Heraclides of Clazomena ; upon whom the city, notwith-
ftanding that they are foreigners, yet becaufe they have 2 approved them-
felves confiderable and worthy men, confers the chief command of her army,
with other pofts of power and government. And will not the city then be-
ftow her honours on o the Ephefian, and appoint him her general, thould

he

* This general is mentioned by ZAlian in his Various Hiftories, b. xiv. c. 5. together with
Apollodorus of Cyzicum, and both of them with high commendations; but in fuch a manner,
it mufl be owned, as to induce a fufpicion, that he had all his knowledge of them from this pai-
fage of the o — 8.

* DPlato feems to take this opportunity of exprefling the efteem he had for thefe three com-
mandcrs; under whom, it is probable, that Socrates bad ferved his country in fome of thofe
compaigns which he had made with fo much glory.  See Plato’s Banquet.  This whole paffage,
however, is underftood in a very different fenfe by Athenzus, b. xi. p. 526 who takes this praife
to be ironical : in confequence of which miftake he beflows ill language on Plato, for having
here, as he pretends, vilified thefe commanders, and thrown a refle@ion upon the city for pro-
moting them. According to the fuppofition, therefore, of Athenzus, they are introduced here,
on purpofe to depreciate them, and put them on a level with an iguorant rhapfodift. A firange
interpretation ! by which is weakened, if not entirely deftroyed, as well the force of the argument
here ufed by Socrates, as of that rideule, with which he all along treats Io.  For by fetting him
in comparifon with commanders of real merit only, could Socrates, confiftently with his own
reafoning, iavaliiate the azcownt given by To, why he was not promoted, in that he was a
forcigner.  Siuce the argument weuld be very inconclufive, if this were fuppofed the meaning:
¢ Yon fee iow the dity choofes to prefer a pack of fellows, who have no merit, and are forcigners.
as weil as yourfelf; if you then are truly an expert and able gencral, though a forcigner, you may
reafoniably expeét a fhare in fo injudicious a promotion.”  And as to the irony, Socrates is thus

raade
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he appear a man valuable, and worthy that regard? What, are not * you
Ephefians originally of Athens? and then, befides, does Ephefus yield the
preference to any city in point of greatnefs? But the queftion is about your
own chara&er, Io; What fhall we think of you? For if you fpeak truth,
when you fay that you are able to difplay the excellencies of Homer through
your {kill in any art or {cience, yot are a man who does not a& fairly. For
after you had profefled to know many fine things, from which you could illuf-
trate the works of Homer, and had undertaken to give me a fpecimen of that
knowledge of yours, you deceive and difappoint me: whilft you are fo far
from doing as you promifed, and giving me fuch a fpecimen, that you will
not fo much as inform me what thofe things are in which you have fo pro-
found a fkill ; and this, notwithftanding I have lorg prefled you to tell me:
but abfolutely become, like Proteus, all various and multiform, changing
backwards and forwards, till at faft you efcape me, by ftarting up a general ;
for fear, I fuppofe, you thould be driven to difcover how deep your wifdom
is in the works of Homer. If then you really are an artift, and when you
‘had promifed to give me a {pecimen of your art and knowledge in Homer,
wilfully difappoint me ; you ad, as I juft now faid, unfairly. 1f indeed you

made to go out of his way, and take off the ridicule from To, whilft he turns it upon others. But
the reafoning is juft, and the ridicule on lo continued ftrong, upon the contrary fuppofition, ex-
prefled in other words thus: ¢ Your being a foreigner can be no bar to your prcferment; let not
that deter you from fo laudable an ambition : you fee what regard the city pays to men of great
abilities, though born in other countries. Let the fuccefs, thercfore, of Apollodorus and the reft
encourage you to offer yourfelfa candidate : for you on other accounts have fill fairer pretenfions.”
Were the point, now in debate, a matter to be decided by authority, to that of Athenzeus we
might oppofe that of Zlian, who commends the compliment, made by Plato in this paffage, not
omly to the three foreign generals, but to the city of Athens at the fame time, for giving her firft
honours to fuperior virtue, whercver found, without regard to birth-place or to popular favour.
Sce ZElian. Var. Hitt. lib. xiv. ¢. 5.—8.

* Socrates, having now fafficiently derided the perfonal arrogance and ignorance of To, before
bhe quits him, beftows an ironical farcafm or two upon the general vanity of Io’s countrymen;
who, while they were funk in Afiatic Juxury and effeminacy, valued themfelves highly, in the
firft place, upon their defeent from the Athenians, fo illuftrious for wifdom and valour, and next
on account of their opulence and magnificence ; circumftances, in truth, redounding only to their
fhame ; yet the ufual topics of boaft, thefe two, high defcent and outward greatnefs, whether in
nations or private perfons, degenerated from their anceftors, and void of thofe virtues which raifed
them to that greatnefs.—S,
are
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are not an artift, but an enthufiaft, one of thofe who from divine allotment
arc infpired by Homer ; and thus, without any real knowledge, are able to
utter abundance of fine words about the writings of that poet, agreeably to the
opinion which I had of you before ; in this cafe you are not guilty of any un-
fair dcaling. Choofe then, whether of thefe two opinions you would have
me entertain of you; whether this, that you are a man, who aéts unfairly ;
or this other, that you are a man under the influence of fome divinity.

Io. Great is the difference, O Socrates: it is certainly much the better
thing to be deemed under divine influence.

Soc. This better thing then, Io, is with you, to be deemed by us, in your
encomiums upon Homer, an enthufiaft, and not an artift,

THE END OF THE IGs
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