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T H E I O . 

A HE general fubjecl, fays Mr, Sydenham, of this Dialogue, is Poetry; 
but various titles arc found prefixed to the copies of it, afligned probably by 
the antients. Some ftyle it a Dialogue " concerning the Iliad : " while 
others, aiming to open the :" ̂ ject more fully and diftinclly, entitle it, " Of 
the Interpretation of the PoeU and others again, with intention to exprefs 
the ded^n or fcope of it in th< utle, have invented this, " Concerning the 
Mark or Characleriftic of a P t." But none of thefe titles, or infcriptions, 
will be found adequate or proper. The 1 firft is too partial and deficient. 
For the Dialogue, now before us, concerns the Odyffey as much as the Iliad, 
and many other poets no lefs than Homer. A s to the next title, the Inter­
pretation or Expofition of the Poets, is but an occafional or acceffory fubjecl, 
introduced only for the fake of fome other* which is the principal. The laft 
title is erroneous, and miftakes the main drift and end of this Dialogue, 

1 " Concerning the Iliad." This however appears to be the moft antient, being the only one 
found in Laertius; and the others being too precife and particular to be of an earlier date. For 
the titles of all the profaic works of the antients, whether dialogues, u*i(Tcrtations, or methodical 
treatifes, written before the age of Plutarch, were as general and as concife as poflible, expreffing 
the fubjecl ufually in one word. The title that we have cbofen appears not indeed in any of the 
copies of this Dialogue j but perhaps may be fupported by the authority of Clemens of Alexandria, 
a writer little later than Laertius. For citing a paffage out of the Io, he has thefe words, ntpi fxtw 

frmrimi Tlxocrm—ypctpti. Stromat. 1. vi. near the end. Though it muft be owned not abfi lufely 
clear, whether he means it as the known title of the Dialogue, or as the fubjecl only of the paflage 
ibere quoted.—S. 

which 
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which is by no means fo flight or unimportant, as merely to mow that 
enthufiafm 1 , or the poetic fury, is the chara&erjftic of a true poet; but 
makes a part of the grand defign of Plato in all his writings, that is, the 
teaching true wifdom : in order to which, every kind of wifdom, falfely fo 
called, commonly taught in the age when he lived, was to be unlearnt. T h e 
teachers, or leaders of popular opinion among the Grecians of thofe days, 
were the fophifts, the rhetoricians, and the poets ; or rather, inftead of thefe 
laft, their ignorant and falfe interpreters. Men of liberal education were 
milled principally by the firft of thefe : the fecond fort were the feducers of 
the populace, to whofe paffions the force of rhetoric chiefly is applied in 
commonwealths: but the minds of people 3 of all ranks received a bad 

impreflion 

' Yet only in this light was the Io confidered by Ficinus, as appears from his Commentary on 
this Dialogue. And his replantations of it have been blindly followed by all who have fince his 
time written concerning it, as Janus Cornarius in his feventh Eclogue, Serranus in his Argument 
of the Io, and Francifcus Patritius in his Diflertation de Ordine Dialogorum.. Nor muft we 
conceal from our readers the oppofite opinion of a very ingenious friend, who fuppofes Plato to 
have no other view in this Dialogue, than to expofe Io to ridicule, and to convince him of his own 
ignorance. Whatever, therefore, is faid, on the fubjecl of enthufiafm in poetry, appears to him 
wholly ironical, 3nd Socrates to be abfolutely in jeft, throughout the Dialogue. To this conjecture 
we (hall only fay, in the words of Horace, which a reader of Plato ought always to have in mind, 

• Ridentem dicert Verum 

giiid vetat — P 

What hinders, but that ferious truth be fpoke 
In humour gay, with pleafantry and joke ? 

A% to the other opinion, that which h generally received, we contend not that it has no founda­
tion, nor even at all difpute the truth of it j but deny only the importance of that truth to the 
Io For though the immediate and direct end of I'lato, in this Dialogue, was to prove that the 
wifdom, which appears in the writings of the elder poets, efpecially in thofe of Homer, was not 
owing to fcience : yet another thing, which he had obliquely in his view, was the intimating to 
his readers, to what caufe pofitively it was owing that fo many profound truths were contained in 
thofe antient poems. The caufe afligned by the philofopher is fome univerfal and divine prin­
ciple, operating in various ways: partly acting only occafionally, in which refpect he terms it, 
agreeably to the language of thofe days, the infpiration of the niufe j and partly with a continual 
and conftant energy, being a divine genius, -but limited, and confined to certain fubje&s, operating 
differently in different perfons j though in Homer, moft of all men, exerting its full force, and the 
moft according to its own nature, that is, univerfal and divine — S . 

* As foon as boys had been taught letters, they were introduced to the reading of the poets j 
their piinds were charged with the memory of fhorter poems, and of many palfages from the 

longer j 
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impreflion from thofe of the laft-mentioned kind. T o prevent the ill influ­
ence of thefe, is the immediate defign of the I o ; and the way which the 
philofopher takes to leffen the credit of their poems is not by calling in 
queftion the infpiration of the poet, or the divinity of the Mufe. Far from 
attempting this, he eftablifhes the received hypothefis, for the foundation of 
his argument againft the authority of their doctrine : inferring, from their 
inability to write without the impulfe of the Mufe, that they had no real 
knowledge of what they taught: whereas the principles of fcience, as he tells 
us in the Philebus, defcend into the mind of man immediately from heaven ; 
or, as he expreffes it in the Epinomis, from God himfelf, without the inter­
vention of any lower divinity. T h e true philofopher, therefore, who 
attends to this higher infpiration, he alone poffefling that divineft fcience, 
the fcience of thofe principles, is able to teach in a fcientific way. But 
Plato, of all the polite writers among the antients the moft polite, makes 
not his attack upon the poets themfelves directly : for, as the difaffected to 
any government, fo long as they retain their refpect for it, ftrike at the 
fovereigns only in the perfons of their minifters ; in the fame refpectfui 
manner does the courtly Plato feem to fpare thofe facred perfons, the anointed 
of the Mufes, making free with the rhapfodifts only, their interpreters. This 
he does in the perfon of Io, one of that number, who profeffed to interpret 
the fenfe of Homer; proving out of his own mouth, that he had no true 
knowledge of thofe matters, which he pretended to explain ; and infinuating 
at the fame time, that the poet no lefs wanted true knowledge in thofe very 
things, though the fubjects of his own poem. For every thing that he fays 
of the rhapfodifts and of rhapfody, holds equally true of poets 1 and of poetry. 

T h e 

longer; and they had mafters appointed to explain, criticife, and comment upon what they had 
learnt. From the poets confequently did the youth imbibe principles of manners, and general 
opinions of things: their odes were as commonly fung as ballads among us; and their verfes 
were cited, not only to grace converfation, but even to add weight to grave difcourfes. Juftly 
therefore does Ariftides the orator call them xomugtm EXMJVWV rpotptas xai tiidao-xaXcus, " the common 
tutors and teachers of all Greece." Ariftid. torn. iii. p. 22. ed. Canter.—S-

JThis appears to have been fo underftood by the poets themfelves of thofe days. For what other 
provocation Socrates could have given them than by fome fuch talk as Plato in this Dialogue puts 
i n t o his mouth is not eafy to conceive. The enemies that Socrates had made himfelf by his free-

Y O U v. 3 i dom 



I N T R O D U C T I O N T O 

T h e purfuit of this argument naturally leads to a twofold inquiry: one head 
or article of which regards the fciences, the other concerns the arts. By this 
partition does Plato divide his I o ; throwing, however, here, as he does every 
where elfe, a graceful veil over his art of compofition, and the method with 
which he frames his dialogues ; in order to give them the appearance'of 
familiarity and eafe, fb becoming that kind of writ ing: in the fame manner 
as he always takes care to conceal their fcope or defign ; that, opening itfelf 
unexpectedly at laft, it may ftrike the mind with greater efficacy. Upon 
the article of fcience, Plato reprefents the poets writing through the 
infpiration of the Mufes, of all things, whether human or divine; of morals^ 
politics, and military affairs; of hiftory, and antiquities; of meteorology, 
and aftronomy; in fine, of the whole univerfe ; yet without any intimate 
acquaintance with the nature of thofe things, and without having had any 
other than a fuperficial view. Under the other article, that of art, Plato 
fhows that the poets defcribe, and in defcription imitate, the operations and 
performances of many of the arts, though in the principles of thofe arts 
uninftrucled and ignorant; as having fkill in one art only, that, through 
which they fo defcribe and imitate, the art of poetry: while every other 
artift hath fkill in fome one other, his own proper, art; and to the true 
philofopher, as he tells us in his Dialogue called the Politician, belongs the 
knowledge of that art, in which are comprehended the principles of all the 
reft. Hence it follows, that of fuch poetical fubjecls as have any relation to 
the arts1, whether military or peaceful, whether imperatorial, liberal, or 

dom of fpeech, as we are informed by himfelf in his Apology, reported to us by Plato, were of 
three forts ; the politicians, the rhetoricians, and the poets. That the former fort refented his 
expofing their conceited ignorance, ami vain pretentions to political fcience, is told us by Laertius, 
b. ii. and is indeed abundantly evident from Plato's Meno. That Socrates treated the rhetoricians 
in the fame manner, will appear very fufriciently in the Gorgias. Is it not then highly probable, 
that the refentment of the poets was railed again 11 him by the fame means; and that they well 
underftood his attack upon the rhapfodifls, a fet of men too inconfiderable for any part of his prin­
cipal notice to be intended againft themfelves ? We fhould add to this argument the authority of 
Athenaeus, were it of any weight in what regards Plato. For he gives this as one inftance of 
Plato's envious and malignant fpirit, which his own malignity againft the divine philofopher 
attributes to him, that in his Io he vilifies and abufes the poets. See Athen. Dcipnofoph. 1. xi. 
p. 5 0 6 , — S . 

mechanical, 
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mechanical, the knowing in each art are refpectively the only proper judges. 
Such is the defign, and fuch the order of this Dialogue. As to its kind, it 
is numbered by the antients among the peiraftic: but according to the 
fcheme propofed in our fynopfis, the outward form or character of it is purely 
dramatic : and the genius of it is feen in this, that the argumentation is only 
probable; and in this, alfo, that the conclufion leaves the rhapfodifl Io per­
plexed and filenced, bringing off Socrates in modefl triumph over the em-
barraffment of his half yielding adverfary f . 

1 See what has been already obferved concerning the Io, in the note at the beginning of the 
tenth book of the Republic, in which we have given, from Proclus, a copious and admirable 
account of the different fpecies of poetry, and the nature of poetic fury.—T. 

T H E 



T H E I O , 

THE PERSONS OF THE DIALOGUE, 

SOCRATES AND TO. 

SCENE'. ATHENS. 

SOCRATES. 

J o Y be with Io*. Whence come you now? what; do you come directly 
from home, from Ephefus ? 

Io. 
1 The fcene, though not precifely marked out to us by Plato, evidently lies within the city; 

and fome circumftances make it probable to be the public ftreets; where Socrates, in pafling along^ 
carnally met with Io. Not to infift on that of Io's recent arrival at Athens, nor on that other of 
the feeming hafte of Socrates, exprefled in his poftponing Io's impertinent harangue, and his endea­
vouring to draw the converfation into a narrow compafs, circumftances perhaps ambiguous: one 
more decifive is the reftri&ion of the number of perfons compofing the Dialogue to thofe two. 
For whenever Plato lays his fcene in fome public place, frequented for the fake of company, ex­
ercife, or amufement; many perfons are made parties, or witnefles at leaft, to the converfation ; 
and this out of regard to probability ; becaufe a converfation-party, confiding of more than two 
perfons, may naturally be fuppofed the moft frequent in places, where few of the aflembly could 
fail of meeting with many of their acquaintance. Another circumftance, contributing to deter­
mine where the fcene lies, is the brevity of this Dialogue. For Plato, to his other dramatic 
excellencies, in which he well might be a pattern to all dramatic poets, adds this alfo, to adjuft th« 
length of the converfation to the place where it is held : a piece of decorum little regarded even 
by the beft of our modern writers for the ftage. Accordingly, the longeft converfations, related 
or feigned by Plato, we may obferve to be carried on always in fome private houfe, or during a 
long walk into the country ; unlefs fome peculiar circumftance permits the difcourfe to be pro­
tracted in a place otherwife improper. For the fame reafon of propriety, the exchange, where 
much talk would be inconvenient; or the ftrcct, where people converfe only as they pafs along 
together, and fometimes, removed a little from the throng, ftanding ftill a while, is generally 
made the fcene of the ftiorteft dialogues. And in purfuance of the fame rule, thofe of middling 

length 
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I o . 3 N o t fo, Socrates, I afiure you; but from Epidaurus 4 , from the feafts 
of T^Efculapius5. 

S o c . T h e people of Epidaurus, I think, upon this occafion, propofe a trial 
of (kill among the rhapfodifts 6 , in honour of the god. D o they not r 

Io . They d o ; and a trial of fkill in every other branch of the Mufe's 
art ? 

Soc. 

length have for their fcene fome public room, a gymnaftic or a literary fchool, for inftance, in 
which were feats fixed all round, for any of the aftembly to fit and talk ; but in a place of this 
kind the converfation muft be abridged, becaufe liable to interruption ; befides that decency, and 
a regard to the prefence of the whole aftembly, regulate the bounds of private converfation in thofe 
detached and feparate parties, into which ufually a large company divides itfelf; appointing it to 
be confined within moderate compafs. As this note regards all the dialogues of Plato, the length 
of it, we hope, wants no apology.—S. 

2 To with joy, was the ufual faluation of the antient Greeks, when they met or parted : as 
ours is, to hope or with health; an expreflion of our courtefy, derived to us from the old 
Romans.—S. 

3 As much as to fay, i C It is not fo bad with me neither, as to be obliged ever to be at home.'> 

Plato makes him exprefs himfelf in this manner, partly to ftiew the roving life of the rhapfo-
difts, inconfiftent with the attainment of any real fcience ; but chiefly to open the character of 
Io, who prided himfelf with being at the head of his profeflion, and confequently in having much 
bufinefs abroad. The very firft queftion therefore of Socrates, who knew him well, is onpwrpofe 
to draw from him fuch an anfwer : as the queftions that follow next are intended to put him 
upon boafting of his great performances. Nothing in the writings of Plato, not the minuted 
circumftance, is idle or infignificant. It would be endlefs to point out this in every inftance* 
Scarce a line but would demand a comment of this fort. The fpecimen, however, here given, 
mav fufficc to (how, with what attention fo perfect a mafter of good writing ought to be read ; 
and with fuch a degree of attention, as is due, the intelligent reader will of himfelf difcern, in 
ordinary cafes, the particular defign of every circumftance, and alfo what relation it bears to the 
general defign of the whole. Dialogue.—S. 

* In this city was a temple of ylifculapius, much celebrated for his immediate prefence. An 
annual feftival was here likewife held in honour to that god.—S. 

5 EK twv AvHwniuoiv. Ficiuus feems to think, this means the worftiippers of iEfculapius. 
Bembo translates it " da Figliuoli di l\J'culapio" an appellation given only to phyficians. Seranus 
interprets it in the fame fenfe that we do, and that this is the true one, appears from Jul. Pollux, 
Onamaft. i. I . c. 13 .—S. 

f> Thefe were a fct of people, whofe profeflion fomewhat rcfembled that of our drolling players. 
For they travelled from one populous city to another, wherever the Greek was the vulgar language, 
rehearfing, acting, and expounding the works of their antient poets, principally thofe of Homer. 
Tiny reforted to the feafts and banquets of private perfons, where fuch rehearfals made part of the 

entertainment > 
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Soc. We l l ; you, I prefume, were one of the competitors: What fuccefs 
had you ? 

Io. W e came off, O Socrates, with the chief prize. 
S o c You fay we l l : now then let us prepare to win the conqueft in the 

Panathenasa 1 . 
Io. T h a t w'e fhall 'accomplifh too, if fortune favdur us. 
S o c . Often have I envied you rhapfodifts, Io, the great advantages of 

entertainment; and in the public theatres performed before the multitude. Efpecially they failed 
not their attendance at the general afiemblies of the people from all parts of Greece ; nor at the 
religious feftivals, celebrated by any particular Mate. For on thefe folemn occafions it was ufua\ 
to have prizes propofed to be contended for, not only in all the manly exercifes fafhionable in thofe 
day9, but in the liberal arts alfo; of which even the populace among the Grecians, then th e 

politeft people in the world, were no lefs fond. The principal of thefe was poetry : (fee the feco 
of Mr. Harris's three Treatifes:) and poets themfelves often contended for the prize of excellence 
in this art. But poets were rare in that age. Their places therefore on thefe occafions were fup-
plied by the rhapfodifts; who vied one with another for excellence in reciting. Whoever dcfire9 
a more particular account of the rhapfodifts, fo often mentioned in this Dialogue, than can be given 
within the compafsof thefe notes, may confult the commentary of Euftatius upon Homer, with 
the notes of the learned Salvini, v. i. p. 15, &c. as alfo a treatife of H. Stephens de Rhapfodis.—S. 

1 This was a feftival kept at Athens yearly in honour of Minerva, who was believed by the 
Athenians to be the divine prote&refs of their city. Every fifth year it was celebrated with more 
feftivity and pomp than ordinary; and was then called the Great Panathenaea, to diftinguWh i t 

from thofe held in the intermediate years, termed accordingly the Lefs. We learn from Plato, in 
his Hipparchus, from whence ĵ Slian almoft tranlcribes it in his Various Hift. 1. viii. c. 2 . that 
there was a Jaw at Athens, appointing the works of Homer to be recited by the rhapfodifts during 
the folemnization of this feftival : in order, fays Tfocrates in his Panegyrical Oration, to raife in 
the Athenians an emulation of the virtues there celebrated. From a paffage in the Oration of 
Lycurgus the Orator it appears, that this law regarded only the Panathenaea. On this very folemn 
occafion it is highly probable, that To was come to Athens on purpofe to fhow his abilities, and 
contend for the prize of victory. W e cannot help obferving by the way, that many writers, 
anient as well as modern, exprefs themfelves as if they imagined the Greater and the Lefs Pan­
athenaea to be two different feftivals: fee in particular Caftcllan. de Feft. Grcec. p. 2 0 6 , 7. 
whereas it is clear from the words of Lycurgus, that there was but one feftival of that name, 
though held in a more fplendkl manner every fifth year. As they nearly concern tlie fubjecl: now 
before us, we prefent them to the learned reader at full length : ovru yap l-xtxaGov vpwv oi -nartpt$ 

r-zov$ot.i<>v mat irotviryw (fc. T O * 'Ofojpov) u<rre vofxov t9tvro, x a 6 ' txawTwv ittvratri\p\$a ruv YlavaQtivatuv, 

fA-)vov ruv aiXuv movtrm px^ufoivdai ra tm\. P. 2 2 3 . of Dr. Taylor's edition. < ( Your anceftors had 
fo high an opinion of the excellence of Homer, as to make a law, that in every fifth year of the 
Panathenaea bis poems, and his only, mould be recited by the rhapfodifts."—S. 

your 
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your profeflion. For to be always well dreffed1, and to make the handfomeft 
appearance poffible, as becomes a man, no doubt, who fpeaks in public; to 
be converfant, befides, in the works of many excellent poets, efpecially in 
thofe of Homer, the beft and moft divine of them all*; and to learn, not 
merely his verfes, but his meaning, as it is neceffary you mould ; thefe are 
advantages highly to be envied. For a man could never be a good rhapfodift 
unlefs he underftood what he recited: becaufe it is the bufinefs of a 
rhapfodift to explain to his audience the fenfe and meaning of the poet; but 
this it is impoffible to perform well, without a * knowledge of thofe things, 
concerning which the poet writes. Now all this certainly merits a high 
degree of admiration. 

Io. You are in the right, Socrates. And the learning this I have made 
my principal bufinefs. It has given me indeed more trouble than any other 
branch of my profeflion. I prefume therefore there is now no man living, 

1 The rhapfodifts often ufed to recite in a theatrical manner, not only with proper geftures, 
but in a garb alfo fuitable to their fubjecl:: and when they thus acted the Odylfey of Homer, 
were dreffed in a purple-coloured robe, *n~oupyu, to reprefent the wanderings of UlylTes by fea: 
but when they acted the Iliad, they wore one of a fcarlet colour, to fignify the bloody battles de­
fcribed in that poem. Upon their heads they bore a crown of gold; and held in their hands a 
wand made of the laurel-tree, which was fuppofed to have the virtue of heightening poetic raptures; 
being, we may prefume, found to have, like the laurel with us, though a different kind of tree, 
fomewhat of an intoxicating quality. See Euflathius on Homer's Iliad, b. i. and the fcholiaft on 
Hefiod's Theogony, v. 30. This little piece of information, we imagine, will not be difagreeable 
to our readers: although in this paffage, we muft own, the common drefs of the rhapfodifts, 
when off the ftage, feems rather to be intended ; and the finery of Io, at that very time of his 
meeting with Socrates, refembling probably that of our itinerant quack-doctors, to be here 
ridiculed.—S. 

2 This whole fpeech of Socrates is ironical. For Xenophon, in whofe writings Socrates is a 
graver character, with a lefs mixture of humour than in thofe of Plato, introducelh his great 
mafter exprefsly declaring, that no fort of people in the world were fillier, *\i6iuTtfoiy than the 
rhapofodifis: and Maximus Tyrius calls them a race of men utterly void of underttanding, ro ruv 
I-.^AJ ysvo; TO WJOYITOTCCTOV. Diff. xxiii. We are to obferve however, that notwithstanding this, and 
t.ur companion of their manners and way of life with thofe of mountebanks and ftrolling players, 
yet they held a much higher rank in common eftimation, equal to that of the moft judicious 
actors in the theatres of our metropolis, or the moft ingenious profeffors of any of the polite arts; 
were fit company for perfon? even of the firft rank, and gucfts not unbecoming their tables. We 
arc not therefore to be furprifed at feeing Socrates fo highly compliment To, and treat him wit 
fo much outward refped, as he does through the whole Dialogue—S. 

4 w h j 
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who difTerts upon Homer fo well as myfelf: nay, that none of thofe f cele­
brated perfons, 2 Metrodorus of Lampfacus, 3 Stefimbrotus the Thafian, 
G l a u c o 4 , nor any other, whether antient or modern, was ever able to fhow 
in the verfes of that poet fo many and fo fine 5 fentiments as I can do. 

Soc. 
1 The perfons here mentioned were not rhapfodifts, but critics, or as they were afterwards 

called grammarians; to whofe profeflion antiently belonged the interpreting or explaining of their 
elder poets. See Dion. Chryf. Orat. liii. p. 5 5 3 . — S . 

- We are told by Diog. Laertius, in his life of Anaxagoras, that this Metrodorus was the firft 
who applied himfelf to compofe a work exprcfsly concerning the phifiolooy of Homer; meaning 
without doubt, as appears from Tatian, Aoy. Trpog 'Exxnv, that he explained Homer's theology 
from the various operations and phenomena of nature : and further, that he was intimate with 
Anaxagoras, and improved the moral explications of Homer, which had been given by ihat philo­
fopher. If all this be true, Metrodorus muft have been a great philofopher himfelf. For to have 
done this to the-fatisfaction of fuch a man as Anaxagoras, the mafter of Socrates, reqirred 
certainly no mean degree of knowledge in the nature of man and of the univerfe. What is 
more probable is, that Metrodorus having been inftructed by Anaxagoras in tin's knowledge, 
applied it to the giving a rational account of Homer's mythology, which was underftood and 
received in a literal fenfe by the vulgar. The book which he compofed on this fubject, as we 
learn from Tatian, was entitled ntpi 'Oprpou, " Concerning Homer."—S. 

3 Stefimbrotus is mentioned with honour by Socrates himfelf in Xenophon's Sympofium, as 
a mafter in explaining Homer: and his abilities of this kind are there fet in contrail with the 
ignorance of the rhapfodifts. As to the time when he lived, we learn from Plutarch, in his Life 
of Cimon, that he was exactly of the fame age with that general. The work, for which he 
feems here to be celebrated,, was entitled mpi rr,$ Ttcmv^ 'O/xnpou, " Concerning the poetry of 
Homer," as appears, wc think, from Tatian, § 4 8 . — S . 

4 W e cannot find this Glauco mentioned by any of the antients, unlefs he be the fame perfon 
cited as a grammarian, under the name of Glauco of Tarfus, by an old Greek fcholiaft upon 
Homer in the Medicean library, never publifhcd. See the paftagc to which we refer, in Luc. 
ilolftcn. de Vita et Scriptis Porphyrii, c. vii. Hut he appears, we think, from the fpecimen of his 
cniicifms there given, to have been a grammarian of a much later age : we are inclined, therefore, 
10 fufpect a mifnomer in this place, and inftead of TXCCUKM would choofe to read Yxauno^, if any 
manufcript favoured us; believing that the perfon here mentioned is Glaucus of Rhegium, who 
rlourifhcd about this time, and wrote a treatifc mpt ttoiutmv, as we are informed by Plutarch, t. ii. 
ed. Par. p. 8 3 3 . C. or as the title of it is elfewhere by the fame author given us more at large, -rrepi 

TUV apxaivv wciuTwv re KM /XOVITIKUV, t. ii. 1132. E. See Jonfius de Scriplor. Hift. Philof. 1. ii. c. 4 , 

§ 4 . But certainly much miftaken is J. Alb. Fabricius, Bibl. Gr. 1. ii. c. 23. n. 3 7 . in fuppofing 
the Glauco, here mentioned, to have been a rhapfodift. That very learned and worthy man was 
ufed to read too haftily; and did not therefore duly obferve amongft what company Glauco is here 
introduced,—S. 

$ We learn from Plato, in this Dialogue, that the rhapfodifts not only recited the poems of Homer, 
but profefitd to intrepret hem too. For the multitude every where, having heard that profound 

fecrets 



T H E 1 0 . 

Soc. I am glad, Io, to hear you fay fo : for I am perfuaded you will not he 

fo ill-natured as to refufe the exhibiting before me your abilities in this way. 

Io . My illuftrations of Homer are indeed, Socrates, well worth your 

attention. For they are fuch as, I think, entitle me to receive from the 

admirers 1 of that poet the * crown of gold. 

Soc . I mail find an opportunity of hearing you defcant on this fubjeft 

fome other time. For the prefent, I defire only to be informed of this ; 

whether you are fo great a mailer in explaining Homer alone, or whether 

you fhine no lefs in illuflrating 3 Hefiod and Archilochus. 
Io. 

fecrcts of wifdom lay concealed there, thought there was no reafon why they fhould not be made 
as wife as their betters; and were eager to have thofe hidden myfteries opened and revealed to 
them. The philofophers, and thofe who had ftudied under them, knew the bulk of the people to 
be incapable of apprehending thofe things rightly; or of receiving any real benefit from fuch 
revelation; which they confidered confequently 's a profanation of the truth. The Athenians, 
therefore, being in a ftate of democracy, encouraged the rhapfodifts to undertake the unfolding to 
them that feeret wifdom, reported to be wrapped up in the fables and allegories of Homer. The 
rhapfodifts accordingly indulged their curiofity; collecting, as well as they were able, every 
meaning which had been attributed to that poet by grammarians, critics, or philofophers. Thus 
the people became perplexed with a multiplicity of different opinions, infufed into them by men 
who had never ftudied the nature of things. See alfo Mr. Pope's firft or introductory note on 
Homer's Iliad.—S. 

1 'YTTO '0{.wpda)v. This word in its original fenfe fignified only thofe who were fuppofed to be 
defeended from Homer, or from fome of his kindred, and were the fathers or founders of that 
rhapfodical way of life before defcribed. The title was afterwards extended to all their fuccef-
fors in that profeflion. See the fcholiaft on Pindar's fecond Nemaean Ode; and Athenxus, p. 6 2 0 . 
H. Stephens feems to think thefe rhapfodifts of Homer to be the perfons chiefly intended in this 
paflage. If fo, it ought to be tranflated, or rather paraphrafed, thus; " For all the interpreters of 
that poet ought, I think, to yield me the preference and the prize, confenting to crown me with 
the golden crown." But believing the word capable of being extended to that larger meaning 
given it by the old tranflators, we have ventured to follow them in it, as being a more rational 
one; the other fenfe making the arrogance of Io too extravagant and abfurd.—S. 

* This means not the crown, before mentioned, to have been worn by the rhapfodifts at the 
time of their rehearfal : for fo his boaft would amount to no more than the pronouncing himfelf 
worthy of his profeflion; a fpeech too little arrogant for the character of Io : but it means the 
prize, bellowed on the moft excellent performer on this occafion. For that this was a crown of 
gold, may he feen in Meurfius's Panathenaca, c. xxv.—S. 

3 Thefe two poets arc tingled out from the reft of the poetic tribe, becaufe their poetry, next 
to that of Homer, was the moft frequently recited by the rhapfodifts. This is fa'rly dedueihle 
from the words of Chamtelion, cited by Alheiu-eus. Not only, fays he, were the poems of Homtr 
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I o . By no means: for I own m y powers confined to the illuftrating 
Homer. T o execute this wel l , is merit enough, I think, for one man. 

Soc . But in the writings of Homer and of Hefiod are there no paffages in 
which their fentiments and thoughts agree ? 

Io . There are, I believe, many paffages of that kind, 
Soc. In thefe cafes now, are you better able to explain the words of 

Homer , than thofe of Hefiod ? 
I o . Equally well to be fure, Socrates, I can explain the words of both, 

where they agree. 
S o c . But how is it with you, where, in writing on the fame fubjecl, they 

differ ? For inftance, Homer and Hefiod both write of things that relate to-
divination. 

Io . True. 
S o c . W e l l n o w ; the paiTages in either o f thefe poets, relating to di­

vination ; not only where he agrees with the other, but where he differs 
from h i m : who, think you, is capable of intrepreting with moft fkill and 
judgment, yourfelf, or fome able diviner ? 

I o . An able diviner, I muft own. 
S o c But fuppofe you were a diviner, and were able to interpret rightly the 

fimilar places in both ; would your abilities, do you imagine, fail you, when 
you came to interpret the places in either of them, where he differed from 
the other ? 

I o , I fhould certainly in that cafe have equal fkill to explain both o f them. 
Soc. H o w comes it to pafs then, that you interpret Homer in fo maftcrly 

fling by the rhapfodifts, but thofe of Hefiod too, and of Archilochus; and further, (that is,fome-
times,) the verfes of Mimnermus, and of Phochylides. Ou povcv ra'Ofir.pou, aXxx xai ra'Haiofouxcu 

Apx^oxov. tn Muxvtpfxvv nai buxukdov. Deipnofoph. 1. xv. p. 620. The firft of thefe two, 
Hefiod, is well known ; and as he comes nearcft to Homer in point of time, of all the 
poets, any of whofe works are yet remaining entire ; fo is he confefledly the next to him in pofint 
of merit, among thofe who wrote in heroic meafure. Archilochus was the firft who compofed 
poems of the Iambic kind, in which he is faid to have been fuperior to all, who came after him. 
(See Athenaeus's introduction to his Deipnofoph.) Upon which account Paterculus joins him 
with Homer; mentioning thefe two poets, as the only inftances of fuch as advanced thofe arts, 
which they invented themfelves, to the utmoft pitch of perfection. Dion Chryfoftom goes beyond 
this in the praifes of Archilochus, putting him in the fame rank with Homer, as a Poet; duo yap 
wr*T]Twv ye yovrccv f| amavroq rev auwvoj, olg ouhm TUV aTO.av Zup&abEiv a|»ov, Ofxnpou rs xai Apx^XovP9 
*. T, A . Dion Orat. xxiii. p. 3 9 7 . " In all the courfe of time there have been but two poets, 
with whom no other is worthy of comparifon, Homer and Archilochus."—S. 

a manner, 
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a manner, yet not Hefiod, or any other of the poets? Are the fubje&s of 
Homer's writings any thing different from the fubjects of other poems, taken, 
all together ? Are they not, in the firft place, war and military affairs; then, 
the fpeeches and mutual difcourfe of all forts of men, the good as well as the" 
bad, whether they be private perfons or public ; the converfe alfo of the gods 
one with another, and their intercourfe with men ; the celeftial bodies, with 
the various phenomena of the iky and air; the ftate of fouls departed, with 
the affairs of that lower world ; the generation of the gods, with the defcent 
and race of the heroes? Are not thefe the 1 fubjecls of Homer ' s poetry ? 

I o . They are, Socrates, thefe very things. 
Soc. W e l l ; and do not the reft of the Poets write of thefe very things? 
To. They do, Socrates : but their poetry upon thefe fubjects is. nothing 

like the poetry of Homer. 
Soc . What then, is it worfe ? 
Io . Much worfe. 
S o c . The poetry of Homer, you fay then, is better and more excellent 

than that of other poets. 
Io. Better indeed it is, and much more excellent, by Jupiter. 
Soc. Suppofe now, my friend Io, out of feveral perfons, all in their turns 

haranguing before an audience upon the nature of numbers, fome one made 
a better fpeech than the reft; might not one of the auditors be capable of 
finding out that better fpeaker, and of giving him the preference due* 
to him ? 

Io . There might be fuch a one. 
S o c Would not the fame auditor, think you, be a judge of what was 

feid by the worfe fpeakers ? or muft he be a different perfon, who was a 

proper judge of thefe ? 
I o . The fame perfon, certainly. 
S o c . And would not a good arithmetician be fuch a perfon, thus equally 

able in both refpeds ? 

1 As, in deCcribing the fhield of Achilles, Homer has prefented us with a view of human life, and 
of the whole univerfe, in epitome; fo Plato here finely funis up, in the concifeft manner poflible, 
thofe very things, as the fubjects of the Jliad and the OdyfTey ; giving us to behold in them a 
picture of all human affairs, whether in peace or war; of all nature, whether vifible or invifible ; 
of the divine caufes of things ; of the heroic virtues among men, and the greatnefs of families 
J n antient days from thence arifing. S. 

2 M 2 Io , 
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Io. Without doubt. 
S o c . T o put another cafe to you : fuppofe among many perfons, feverally 

differting upon food, what forts of it were wholefome, there fhould be one 
who fpoke better than the reft ; would it belong, fay you, to one of the 
hearers to diftinguifh accurately the better fpeaker, while it was neceffary to 
look amongft the reft of the audience for a fit judge of the meaner fpeakers ? 
or would the fpeeches of them all be examined judicioufly, and their different 
merits and demerits be eftimated juftly by the fame perfon ? 

Io. By the fame perfon, beyond all doubt. 
S o c . O f what character muft this perfon be, who is thus qualified ? What 

do you call him ? 
Io. A phyfician. 
Soc . And do not you agree with me, that this holds true univerfally ; 

and that in every cafe, where feveral men made difcourfes upon the fame 
fubjecl:, the nature both of the good and of the bad difcourfes would be 
difcerned by the fame perfon ? For if a man was no proper judge of the 
defects in the meaner performance, is it not evident that he would be in­
capable of comprehending the beauties of the more excellent ? 

Io . You are in the right. 
Soc . It belongs to the fame perfon, therefore, to criticife with true judg­

ment upon all of them. 
I o . N o doubt, 
S o c Did not you fay that Homer , and the reft of the poets, for inftance, 

Hefiod and Archilochus, write concerning the fame things, though not in 
the fame manner ? the compofitions of the one being excellent, you fay, while 
thofe of the others are comparatively mean. 

Io. I faid nothing more than what is true. 
S o c . If hen you can diftinguifh and know the compofitions which excel, 

muft not you neceffarily know thofe which fall fhort of that excellence? 
Io . 1 own it appears probable, from your argument. 
S o c . It follows therefore, my good friend, that in affirming Io to be equally 

capable of explaining Homer and every other poet, we fhould not mifs the 
truth : fince he acknowledges one and the fame perfon to be an able judge of 

• all fuch as write concerning the fame things ; admitting at the fame lime 
the fubjects of almoft all poetical writings to be the fame. 

Io . What can poffibly be then the reafon, Socrates, that whenever I am 
prefent 
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prefent at an harangue upon any other poet, I pay not the Jeaft regard to i t ; 
nor am able to contribute to the entertainment, or to advance any thing 
upon the fubjecl in my turn, worth the regard of others ; but grow down­
right dull, and fall afleep : yet that as foon as any mention is made of 
Homer, immediately I am roufed, am all attention, and with great facility 
find enough to fay upon this fubjecl ? 

S o c . It is not in the lead difficult, my friend to guefs the reafon., For 
to every man it muft be evident, that you are not capable of explaining 
Homer on the 1 principles of art, or from real fcience. For if your 
ability was of this kind, depending upon your knowledge of any art, you 
would be as well able to explain every other poet : fince the whole, of what 
they all write, is poetry ; is it not ? 

Io . It is. 
S o c . Wel l now ; when a man comprehends any other art, the whole of 

it, is not his way of confidering and criticifing all the % profeflbrs of that 
art, one and the fame ? and does not his judgment in every cafe depend on 
the fame principles ? Would you have me explain myfelf upon this point, 
Io ? do you defire to know the meaning of my queftion ? 

Io . By all means, Socrates. For I take great pleafure in hearing you 
wife men talk. 

S o c . I fhould be glad, Io, could that appellation be juftly applied to me ; 
but you are the wife men, you rhapfodifts and the 3 players, together with the 
poets, whofe verfes you recite to us. For my part, I fpeak nothing but the 

f i m p l e 

1 The Italian tranflator has flrangely omitted this latter part of the fentence, though very 
material to the fenfe. 

» In the Greek we read " ntpi a-rcaaca ruv T̂ VWV." But if Socrates does indeed, as he under­
takes to do, explain the meaning of this fentence in what follows, his own explanation requires 
us to read t s -arffi airarruv ruv rexv^uv, or rather T i ^ v i x w y ,

 t m s being t n e word aTways ufed by Plato 
to fignifv artejls. The argument however would bear the reacling with lefs alteration, " n^i 

airx<rm ruv nxvofuvuv," that is, all the performances in that art. Either way we are thus freed from 
the neceffity, which Ficinus was under, from his retaining the common reading, toinfert many 
words of his own, in order to preferve the juftnefs of the reafoning, and make this paflage agree­
able to the f e q u e l S . 

3 Plato in other places befidethis, as hereafter in this Dialogue, in the 3d book of the Republic, 
and in the ad book of the Laws, joins together the arts of rhapfody and of addling plays, as being 

arts 
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fimple truth, as it becomes a mere private man to do. For the queftion, 

which I juft now aiked you, fee how mean a matter it concerns, how com­

mon, and within the compafs of every man's reach to know, that which I 

called 1 one and the lame way of criticifing, when a man comprehends the 

whole of any art. T o give an * inftance of fuch comprehenfive fkil l; 

painting is an art, to be comprehended as one kind of (kill, whole and entire; 

is it not ? 

Io . It is. 

S o c . Is there not a difference, in degree of merit, between the feveral 

profeffors of that art, whether you confider the ancients or the moderns ? 

Io . Undoubtedly. 

S o c . N o w then, do you know any man who is an able critic in the 

arts of near affinity. That affinity between them was greater than one would be apt to imagine, 
and appears in a flrong light from what Euftathius fays of the rhapfodifts, that " frequently they 
ufed to act in a manner fomcwhat dramatic." Hence in the feaft of Bacchus, principally cele­
brated with dramatic entertainments, the rhapfodifts had antiently a fhare : and one of the feftival 
days was called so^rn ruv pa-kutuv. See Athenaeus, 1. v. p. 275. Hefychius therefore with great 
propriety explains the word pa^uhi rhapfodifts, by this defcription unoxpirai ITTUV, actors of epic 
poems.—S. 

1 Socrates here, in the way of irony, after his ufual manner, infinuates fome very important 
doctrines of his philofophy, leading us up even to the higheft. For, obferving that all the arts 
depend on certain uniform and ftable principles, he would have us infer, in the /irft place, that 
every art, properly fo called, or as it is diftinguifhed from fcience on the one hand, on live 
other from mere habit and experience, is built on fcience ; and that no perfon can be juftly 
called an artift, or a mafter of the art which r>e profefTes, unlefs he has learnt the epiftemonic 
or fcicntial principles of it : in the next place, that fcience is a thing ftable, uniform, and 
general; guiding the judgment with unerring certainty, to know the rectitude and the pravity 
of every particular, cognifable from the rules of any art depending thus on science: further, 
that every fcience hath certain principles, peculiar to it, uniform and indentical : and laflly, 
that all the fciences arc branches of fcience general, arifing from one root, which in like 
manner is uniform, and always the fame.—S. 

1 Aapufxev ra xoyu. Serranus very abfurdly tranflates it thus, "adhibitd ratione comprehendcre." 
'Ticinus imperfectly thus, " e\cmpli causa, " followed by the Italian, " come per efempio.'* So alfo 
Cornarius, " veibi causa." True it is, t h a t ?apt ru Xoyu, frequently (ignifies take an injlance. 
But in this place, xaguftfj refers to the word XaCri, comprehend, in the preceding f e n t e j K e ; 

and xoyco is oppofed to an actual comprehending of any art. Thus, to omit many pafTagcs in 
Plato's Republic ; in the third book of his Laws, Xoyu xxroxi&v rw iroMv is oppofed to t h e actual 
founding of a city : a n d again in h i s Theaetctus, la /xn crr^ufxtv aurovg ra xoyu is in o p p o f i t i o n to an 
actual fettling, or fixing. Euripides with the fame meaning oppofes xoyu to tpyu in this verfe 
of his Cylops, Ytuo-a* \ iv, t> av xoyu 'nams fxovov.—S. 

works 
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works of r Polygnotus, the fon of Aglaophon; and can fhow, with great 

judgment, which of his pieces he executed wel l , and which with lefs 

fuccefs ; yet in the works of other painters hath no critical fkill; and 

whenever their performances are brought upon the carpet to be examined 

and criticifed, grows dull and falls afleep, or is unable to contribute his 

quota to the converfation : but as foon as occafion calls him to declare his 

judgment about Polygnotus, or any other particular painter whatever, i m ­

mediately is roufed, is all attention, and finds enough to fay upon this 

fubjecl ? Know you any fuch man ? 

Io . Really I do not. 

S o c . Wel l n o w ; in the flatuary's art how is it ? Did you ever fee any 

man, who upon the works of * Daedalus, the fon of Metion, or Epeius, fon 

to Panopeus, or Theodorus the Samian, or any other fingle ftatuary, was able 

to difplay great judgment in mowing the excellent performances of fo 

great a mailer ; yet with regard to the works of other flatuaries, was 

at a lofs, grew dull, and fell afleep, becaufe he had nothing to fay ? 

Io . I confefs 1 never faw fuch a man neither. 

S o c . Nor is it otherwife, 1 imagine, with regard to 3 mufic, whether 

we 
1 This excellent artift was, in the days of Socrates, the Homer of the painters ; and is here 

for this reafon finglcd out from the reft of his profeflion, as the moft proper for the comparifon; 
which was intended to fhow, that the fame circumftance attended both the arts, of poetry and 
painting; this, that true critical fkill, to judge of the performances of the beft artift, 
inferred equal judgment with regard to all of inferior clafs. Polygnotus was the firft painter, 
who gave an accurate and lively expivflion of the manners and pafiions, by proper attitudes, 
and every variety of countenance. He diftinguiftied himfelf alfo by giving his portraits what 
we call a handfome likeuefs : and, befV s many other improvements which he made to his art, 
invented the way of ftiowing the (kin uirough a tranfparent drapery. See Ariflotle's Politics, 
b. viii. c. 5 . and his Poetics, c. 3. and 6 . Pliny's Nat. Hift. b. xxxv. c. 9 . and ^Elian's Van. 
Hift. b. iv. c. 3 .—S . 

2 Plato here has purpofely chofen for his inftances three flatuaries, famous for their ex­
cellence in three very different ways, to make his reafoning more juft and lefs liable to 
exception; when he is proving, by induction, the famenefs of the art of criticifing upon all 
the poets, however different in their kinds. Daedalus then was particularly admirable for his 
wonderful automatons, or felf-moving machines, mentioned by Plato in his Meno. Epeius 
is well known to the readers of Homer's Odyfley, and Virgil's yEneid, for that vafc work of 
his, the Trojan horfe, of a fize fo ftupendous. And the excellence of Theodorus confuted 
in the extreme minutenefs and fubtility of his works. See Pliny's Nat. Hift. b. xxxiv. c. 8 .—S; 

3 In this word the anticnts comprehended all thofe arts, which have any relation to the mufes. 
Every 
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-we confider 1 wind-inftruments, or thofe of the firing-kind ; and thefe 
laft, whether alone, or * accompanied by the voice ; fo likewife in rhapfo-
dical recitals; you never, I prefume, faw a man, who was a great mailer 

Every fpecies of poetry, known at that lime, is included in what follows. For AvXwtg includes 
dilhyrambic poety and fa tire. Ki9xpi<rig, joined with auXwrx, implies comedy and tragedy; 
becaufe in thefe the av\tg and the xiOzpx were the inftruments principally ufed : thus Maximus 
Tyrius ; xuhnnara, YI xiQxfuriAzra, YI si rig aXhy ev Aiovucroo fxcuo-a rfayixn rig xai xu/xcodiKn. Diffcrt. vii. 
Kt6xfu$ia means all Lyric poetry, or that, which the mufician fung to his own internment, the 
xtfafa, or the w^a* And 'i'etfyhz comprehends all poems, ufually recited, whether com-
pofed in heroic, elegiac, or other meafure. We fee here then, in what arts were thofe 
aywv?5, ox trials of (kill, before mentioned, propofed at the feafts of iEfculapius. True it is, 
that Plato, in different parts of his writings, ufeth the word mufic in different fenfes. In 
fome places he means by it not only all harmony, whether instrumental or vocal, but all 
rhythm, whether in found or in motion; The following remarkable in fiance of this occurs 
in his Firft Alcibiades: EflK. Ewr« mourov, n; h rex,\n, W T O xiOafiZeiv, xxt ro ahiv, HXI TO epSaivu* 

GfQag> ffwama<ra rig xaXsirai-y oumu tiuvxaai C I T E I V ; AAK.. OU JVJT*. SflFC. A\X* afo mEiva. ring at 

uv h r.tyjm; AAK. Tag Mot/vac, u "Luxpxrtgy Myng; XO.K. Eyuye. bpa 3>j* riva am' auruv E7ruvvjxiaf 

ii TE%vn ex" j AAK. Mowixw pci loxtig teyw. l i l K . Aiyu yxp. In other places, he confines 
it to melody alone. Thus, for inftance, in his Gorgias, mufic is defined to be an art converfant 
m-Efi rnv rav (tiXm vtowiv. Sometimes he enlarges it, fo as to take in profaic eloquence; and 
fometimes fo widely, as to comprehend all the liberal arts. There are paffages where it is 1 

made to fignify virtue; and a few, in which it is applied to the fublimer parts of philofophy. 
Thefe laft metaphorical ufes of the word are fufficiently accounted for by Plato himfelf on 
proper occafions: the reft we fhall take notice of, and vindicate, in their due places. But 
in the fentence now before us, that enumeration of the fpecies of mufic fixes the meaning of the 
word, and limit* it to the common acceptation. That Mtw.xi, has the fame meaning in the 
beginning of this Dialogue, where we have tranflated it, " the Mufe's art/' is plain from 
the nature of the fubjecl in that place. For every thing elfe, comprehended in the larger fenfes 
of the word, would there be foreign to the purpofe; as being, if we except medicine, nothing 
to ^(Efculapius.—S. 

1 The Greek is ovtit tv ZV\Y\<TEI yt, cvfoev xiQzpru. Au\og is known to be a general term for all wind-
inftruments. Emimvsofitva t^yxva, ro fjitv cj/xmav, avXoi xai crofiyyeg, fays Jul. Pollux, Onomaftic. 1. iv. 
c. 9. And becaufe the Ki9apx flood at the head of all ftringed inftruments, it is fometimes taken for 
them all. Accordingly Maximus Tyrius exprefles all inftrumental mufic by thefe two kinds, 
aviYilxara xai KiGaftafjuxra. Diffcrt. xxxii. See likewife Ariflotle's Poetics, ch. i. and Plato's 
Leffer Hippias, p. 3 7 5 . ed. Steph. But thefe two being wholly dilUndt, the one from the 
other, we are not to imagine that ever they were either confounded together, and ufed pro-
imTcuou-fly, the one for the other ; or that both of them were fometimes fignified by the word 
avXcg, as a common term for all inftruments of either kind. We make this obfervation, to 
prevent the young fcholar from being miffed by Hefychius, who explains the word Av)o{ 
thus, x-M^xri <rvpy%\ for which egregious miftake his late learned editor has but lamely apo­
logized.—S. 

in 
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in critifing on * Olympus, or on Thamyris, or on Orpheus, or on Phemius the 
rhapfodift of Ithaca ; but as to Io the Ephefian, was at a lofs what to fay about 
him, and unable to give any account of Io's good or bad performances. 

Io. I have nothing to oppofe to what you fay upon this point, Socrates: 
but of this I am confeious to myfelf, that upon Homer I differt the beft 
of all men, and do it with great eafe. Nor is this my own opinion only; for 
all people agree, that my differtations of this kind are excellent. But 
if the fubject be any other of the poets, it is quite otherwife with me. 
Confider then what may be the meaning of this. 

Soc. I do confider, Io; and proceed to (how you how it appears to me. 
That you are able to difcourfe well concerning Homer is not owing to any 
art of which you are mafter; nor do you explain or illuftrate him, as I faid 
before, upon the principles or from the rules of art; but from a divine power, 
acting upon you, and impelling you : a power refembling that which a&s 
in the ftone, called by Euripides the magnet, but known commonly by 
the name of 4 the load ftone. For this ftone does not only attract iron rings, 

but 

* The Greek here is x i 6 a ^ » : which word Euftathius, in his commentary on the Iliad, b. iu 
v . 6 0 0 . by a ftrange blunder, confounds with xi*ty>icr»f, and makes them both to have the fame 
meaning.—S. 

3 Thefe four perfons feverally excelled in the four arts juft before mentioned, each of them 
in one, according to the order in which they are there ranked. For we learn from Plutarch xtgt 
(Awtnw, and from Maximus Tyrius, DiflT. xxiv. that Olympus's inftrument was the AtAo?. How 
excellent a mafter he was of mufic we are told by Plato in his Minos, and by Ariftotle in 
his Politics, b. viii. c. 5. who both agree, that the mufical airs of his compofing were moft 
divine, and excited enthufiaftic raptures in every audience. Thamyris is celebrated by Homer 
himfelf, who calls him xiQxpio-Tus, Iliad. 1. ii. v. 6 0 0 . Agreeably to which we are informed by 
Pliny, that Thamyris was the firft who played on the cithara, without accompanying it with his 
voice. Hift. Nat. 1. vii. c. 5 6 . The fame of Orpheus is well known : and among many paf-
fages in the writings of the antients, to prove that he was KiQapahs, or fung and played on his 
inftrument together, this of Ovid is moft exprefs, " Talia dicentem, nervofque ad v-erla ma-
veniem." Metamorph. 1. x. v. 40—and this other in I. xi. v. 4 . " Orpbea percuffis 
fociantem carmina nervis." And as to. Phemius, that he recited (or fung in recitativo) poems of 
the epic kind, touching his lyre at the fame time, appears from Homer's OdyfTey> b. i. v . 1 5 3 , 
&c. and b. xvii. v. 2 6 2 . — S . 

4 The Greek word here is ^««Xfi«, which Bembo tranflat^s di Hercale. But we are taught by 
Hefyehius, that this name was given to the loadftone from the city Heraclea in Lydia, where 
probably they were found in greater number than elfewhere. Accordingly, the fame ftone was alfo 
called A<0o$ Ai/^xoj, the Lydian Jlone, The fame Hefyehius, however, fays, that Plato is miftaken 

V O L . v. 3 N in 
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Lat impart to thofe rings the power of doing that very thing which itfelf 

does, enabling them to attract other rings of iron: So that fometimes may be 

feen a very long feries of iron rings; depending, as in a chain, one from an­

other. Bat from that ftone, at the head of them, is derived the virtue 

which operates in them all. In the fame hiafiher, the Mufe, infpiring, 

moves men herfelf through her divine impulfe. From thefe men, thus in­

spired, others x , catching the facred power, form a chain of divine enthufiafts. 

For the beft epic poets, and all fuch as excel in the compofing any kind of 

verfes to be recited, frame not thofe their admirable poems from the rules 

in fuppofing the magnet to be the fame with this ftone, referring, undoubtedly, to the paffage 
now before us. But it is Hefyehius who is miflaken, not Plato. For that the fiuyvnrx of the 
antients was the fame with our magnet, appears from thefe words of Alexander Aphrodifienfis, 
an earlier writer than Hefyehius, /t*ayv»Tt$ exxei pmv rov atfafov. Com. in Ariftot. Problem, fol. I . 
and from thefe of Cicero long before, Magnetem lapidem—qui ferrum adfe allicial et attrabat. 

Cic. de Divinat. lib. i. Yet Hefyehius is fo fond of his miftake, as to repeat it in three dif­
ferent places; admitting the risxxxeix to attract iron, but denying that quality to the piayvnrig* 

See Hefych. in vocibus, hgaxXeia, XiQog Auhxog, and fzayvvirtg. AjSOJ Auhxog indeed frequently 
among the ancients fignified the touchftone : but fo did fometimes ixxyv^ng. Witnefs the follow­
ing paflage of Euripides himfelf, rag @t>o~m Yvupxg J-XQTTUV, [o<T] urre fxxyvnng x .f lj?. See alfo Theo-
f)hraftu6 nepi Xi9av. The truth feems to be, that the names of thefe two ftones, the touchftone 
and the loadftone, were not well diftinguifhed, but vulgarly confounded, in the days of Plato. 
This accounts for that uncertainty and doubtf'ulnefs with which Plato here mentions the name of 
this ftone; which in any other light would appear unneceffary and infipid. This, perhaps, alfo 
\vas the reafon why no particular name of that ftone was mentioned by Ariftotle, fpeaking of it 
in this pafTage, edke xai ®a\r,gt t| uv aitouwuoviuovvi, xivnrixov ri rmv 4yXr<v

 bvos-afiGavtiv, tint^ rot 

7u9ov e<pr) ^vx™ *XeiV> 0*1 r c v <ntyov xivei. Ariftot. de Animft, lib. i. cap. 2. 
1 The contagion of this kind of enthufiafm is thus beautifully painted by a fine critic, who 

himfelf felt all the force of it: TLoXXot yap aXXorqia StoQofouvrat 7rvgy (K«-rj, rov av\ov rgonov, bv xai rnv 

^Tluhav Xoyoj t x l i y TeivoJi TrXritTia^cvo-av, i\9a pnyfxa tart yr\g avarrvtov, ug Qaviv, ar/AOV tvdeov auroCtv, xai 

tyxvfiovx rng dat/xovtou xa9i<rraaivnv ^uvafjutag^ itx^avrtxa x^piu^ttv xar* tTMrvotav' ovrug airo rr\g ruv apxaiuv 

(AtyahoQviag) sig rag ruv £r\\owruv txttvovg ^vyag, a * ° 'lsfxv cTc/xtoov, airoppoixt rtveg (pt^ovrai, b<p w 

Mnnrvft/Atvoi xai ol Xixv fyoiGavrixoi ru trtpuv <ruvevQcu<riao-t /xeyfCet. ( f Many are pofTefled and actuated 
"by a divine fpirit, derived to them through others : in the fame manner as it is reported of the 
Delphian prieftefs, that when flic approaches the facred tripod, where a chafm in the earth, they 
fay, refpires fome vapour, which fills her with enthufiafm, fhe '13 immediately by that more than 
human power made pregnant; and is there upon the fpot delivered of oracles, fuch as the parti­
cular nature of the infpirarion generates. So, from the great genius refiding in the antients, 
through them, as through fome facred opening, certain effluxes, ifluing forth, pafs into the fouls 
of their admirers : by which many, who of themfelves but little feel the force of Phcebus, fwell 
with the expanfive virtue of thofe great and exalted fpirits." Longin. de Sublim. § II .—S. 
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©f r art; but poffeffed by the Mufe, they write from divine infpiration. N o r 

is it otherwife with the befl lyric poets, and all other fine writers of verfes-

to be fung. For as the priefts of 2 Cybele perform not their dances, while 

they have the free ufe of their intellect fo thefe melody poets pen thofe 

beautiful fongs of theirs only when they are out of their fober minds. But 

as foon as they proceed to give voice and motion to thofe fongs, adding to 

their words the harmony of mufic and the meafure of dance, they are i m ­

mediately tranfported ; and, poffeffed by fome divine power, are like the 

priefleffes of 3 Bacchus, who, full of the god,, no longer draw water, but 

honey 

1 Tn the Greek it is ou* t* T t x w . Bembo's tranflation of which, non con arte, excludes art* 
from having any mare in the beft poetical compofitions. But Plato's words admit of art, as an 
attendant upon the Mufe ; though they make not her art, but her infpiratiop, to be the miftrefs 
and leading caufe of all which is excellent in poetry. Serranus happily paraphrafes it, non artls 
aufpiciis. The following paffage in the Phaedrus puts the meaning of Plato, with regard to thia-
point, out of difputc 'Oj V av anv fmnag Mcwrwv tm noinriHas Svgctf atpucyrou, TrtiQttg uf otoa tx 

vtxyns txctws mowTrt to-afitvog, art*w avr»( re, HOI h *oiY\arts wo rri( ruv ^aivo^tvm h rov <rco<p§ovovvro$ npafio-Qq. 

" Whoever went, with a mind fober and uninfpired, to the gates of the Mufes; and made his ap­
plication to them, in order to be taught their art; perfuaded, that the learning that was alone 
fufficient to qualify him for writing poetry 'r never attained to any perfection as a poet; and his 
poetry, as being that of a man cool and fober, is now obliterated all, having been darkened by 
the fplendour of that of the infpired."—S. 

a The rites of Cybele and of Bacchus, beyond thofe of any other deities, were performed in a 
fpirit of enthufiafm : which exerted itfelf in extraordinary agitations of body. Accordingly, thefe 
two religious rites are fung of together, as equally enthufiaftical, by the chorus between the firft 
and fecond acts in the Bacehae of Euripides.—S. 

3 The following account of enthufiafm, and the caufes of divine mania, extracted from the 
third fe&ion of Jamblichus de Myft., as it admirably illuftrates this part of the Io, will, I doubt 
not, be gratefully received by every Platonic reader: 

Enthufiafm is falfely believed to be an agitation of the dianoetic part in conjunction with 
demoniacal infpiration ; for the infpiration is from the gods. But neither is it fimply an ecftafy, 
but a reduction and reftitution of the foul to a more excellent nature; fince inordinate motion and 
ecftafy indicate a regreflion to that which is worfe. Further ftill,.the advocate for ecftafy adduces 
that which happens to thofe that energize enthufiaftically, but does not teach us the leading caufe, 
which is this, that the infpired are wholly poffeiTed by a divine power; which poffeflion is after­
wards followed by ecftafy. No one, therefore, can juftly apprehend, that enthufiafm depends on 
the foul, or any one of its powers, or on intellect, or energies, or corporeal infirmity, or that it 
cannot be produced without this. For the work of divine affiation is not human, nor does it de­
rive all its authority from human parts and energies; but thefe have the relation of fubjecls, and 
divinity ufes them as inftruments. Hence he accomplifhes the whole bufinefs of prophecy 

3 N a through 
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1 honey and milk out of the fprings and fountains; though unable to do any 
thing like it when they are fober. And in fact there paffes in the fouls of 
thefe poets that very thing which they pretend to do. For they affure us, 
that out o f certain gardens and flowery vales belonging to the Mufes, from 

fountains 

through himfelf, unmingled with and liberated from other things, and neither the foul nor body 
moving, energizes by himfelf. Hence too, prophecies, when they are conducted in this manner, 
are unattended with falfehood. But when the foul has been previoufly disturbed, or is moved 
during the infpiration, or is confounded by the body, and difturbs the divine harmonv, then the 
prophecies become confufed and fallacious, and the enthufiafm is no longer true or genuine. 

With refpect to the caufes of divine mania, they are as follow: Illuminations proceeding from 
the gods; fpirits imparted by them; and an all-perfect dominion from them, which compre­
hends alt that we poffefs, and entirely exterminates our proper obfequiency and motion. It alfo 
produces words which are not underftood by thofe that utter them, but are delivered, as it is faid, 
with an infane mouth; the poflefled being wholly fubfervient and obedient to the energy alone 
of the infpiring deity : fuch, in fliort, is enthufiafm, and from fuch like caufes does it derive its 
perfection. 

Again, with refpect to its proper caufes, it muft not be faid, that it arifes from this, that nature 
leads every thing to its like : for the enthufiaftic energy is not the work of nature. Nor is it pro­
duced becaufe the temperature of the air, and of that which furrounds us, caufes a difference of 
crafts in the body of the enthufiaftic. For the works of the gods are not changed by corporeal 
powers or temperaments. Nor is it that the infpiration of the gods accords with paflions and 
generated natures. For the gift to men of the proper energy of the gods is more excellent than all 
generation. But becaufe the power of the Corybantes is of a guardian nature, and adapted to 
facred myfteries, and becaufe that of Sabazius pertains to the purification of fouls, and adiffolution 
of antient anger, on this account the infpirations of thefe divinities are in every refpect different. 

In fhort, the fpirits which from the divinities excite and agitate men with divine fury, expel 
alljmman and phyfical motion, nor are their operations to be compared with our accuftomed 
energies; but it is requifite to refer them to the gods, as their primary caufes. 

Thus we fee that Jamblichus very properly fufpends enthufiafm and divination from the divini­
ties, and afcribes all the varieties of thefe to the different charactcriftic properties of the gods, a* 
to their proper fource.—T. 

1 This place receives great light from the two following paffages in Euripides : 

"0<r«i{ fo Xivxou TrufjLaroi vro&»{ napnty 

Akqokti tiaxTuXourt diapoeat x9ovay 

TaXaxroi £<T(AOU$ siyjor ex fo XKraivuv 

&up<ruv yXvxuai fUXnos iffta^ov foot* Bacch. v. 707. 

*Pf» fo yaXaxn wrJc*, 
*Pci 0™ civu, pti fo ptiwtM 

Nucrofi. Bacch. v. J42. 
The 
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fountains flowing there with honey, gathering the 1 fweetnefe of their fongs, 
they bring it to us, like the bees; and in the fame manner withal, flying. 
Nor do they tell us any untruth. For a poet is a thing light and volatile, 
and 2 facred; nor is he able to write poetry, till the Mule entering into him, 
he is tranfported out of himfelf, and has no longer the command of his in­
tellect. But fo long as a man continues in the poffeflion of intellect,, he is 

The firft of thefe is in one of the dialogue fcenes of the tragedy, and part of a narration; in Eng-
lifh thus, 

Some, longing for the milder milky draught, 
Green herbs or bladed grafs of the bleft ground 
Cropp'd with light finger; and to them, behold, 
Out gufh'd the milky liquid : trickling dowa 
To others, from their ivy-twined wands 
Dropp'd the fweet honey. • • • 

The other is fung in chorus by the Bacchse themfelves; which we have therefore thus para-
phrafed, 

Streams of milk along the plain • 
Gently flow in many a vein: 
Flows fweet nectar, fuch as bee 
Sips from flow'r and flow'ring tree: 
Flow the richer purple rills ; 
Bacchus' felf their current fills. 

From hence are to be explained the fabulous relations in Anton. Liberal. Met. lib. x. and ^Eliart. 
V. H. lib. iii, e. 43. There is likewife a paffage, cited by Ariftides the orator, from iEfchines, 
one of the difciples of Socrates, fo much like this of Plato, that the reader may, perhaps, have 
pleafure in comparing them together. A* Ba*xa l> ^eiSocv zvfooi yevuvTcuy bQev 01 axxot e* rw ^taim* 

cvfo vJw£ Ivvavrai uo*ptvt<r9aiy txttvai /xeM xai yotha apv'ovrai. Ariftid. Orat. vol. iii. p. 3 4 . ed. Canter. 
" The priefteffes of Bacchus, when they are become full of the god, extract honey and milk from 
thofe wells, out of which no common perfon is able fo much as to draw water."—S. 

1 The Greek is only roc psM, and is by the old tranllators rendered fimply carmina, and i verji. 
W e are in doubt whether the true reading is not TO peXi: for the preceding word is tytirofimt} and 
the metaphor the fame with this of Horace, Ego apumatina more modoque, Grata carpentis thjma, 
&c. If this alteration be not admitted, an allufion, however, to the word fxe\t is certainly meant, 
in the fimilarity of found, which (as\* bears to it. And there is then a neceffity, befides, for in­
ferring the word /AJM immediately afterwards, as Ficinus does in his tranflation; which is making 
a ftill greater change in the text of the original.—S. 

* Bees were by the anftents held facred, becaufe fabled to have yielded their honey for a nourifh­
ment to the Cretan Jupiter in his infancy; (fee Virgil's fourth Georgic, v. 1 5 0 ) and poets, be­
caufe fuppofed to be under the influence of the Mufe.—S. 

unable 
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unable to fing either odes or oracles -T to write any kind: o f p o e t r y , or utter 
any fort of prophecy. Hence it is, that the poets fay indeed many fine things, 
whatever their fubjecl: be ; juft as you do concerning H o m e r : but each is 
alone able to accomplifti this through a divine deftiny, on that fubjecl: to 
which he is impelled by the Mufe; this poet in 1 dithyrambic; that ia 
panegyric; one in chorus ibngs, another in epic vcrfe > another in iambic. la­
the other kinds every one of them is mean* and makes no figure : and this, 
becaufe they write not what is taught them by art, but what is fuggefted to-
them by fome divine power, on whofe influence they depend. For if it was 
their knowledge of the art which enabled them to write good poems upoa 
one fubjecl, they would be able to write poems equally good upoa alL 
other fubjecls. But for this reafon it is, that the god, depriving them of 
the ufe of their intellect, employs them as his miniiTers, his a oracle fingers* 
and divine 3 prophets ;, that when we hear them,, we may know, 4 it is not 
thefe men wh^ deliver things fo excellent;, thefe, to whom intellect 5 is not 
prefent; but the god himfelf fpeaking* and through thefe men publishing 

1 The ufual accuracy of Plato appears ftrongly in this paffage. For the five fpecies of poetry,-
here enumerated, were the moft of any full of enthufiafm, of the w poetica, and the os magna-
fonans; and appear ranked in their proper degrees of excellence in thofe refpects; beginning 
with that, which was deemed, and indeed by its effects proved, to be the moft highly raptu­
rous.—S. 

a Near the feat of the oracle were certain poets employed, as the oracular rofponfe was de* 
livered, to put it into metre. And becaufe, in order to execute their office well, they ought to 
enter into the fenfe and fpirit of thofe refponfes, they were pioufly prefumed to be themfelves-
infpired by the oracle.—S. 

3 Plato in other places calleth the poets by this name; particularly in the fecond book of his 
Bepublic, where his words are, cl Stav vraifof nowou, nai. irgopnTui TCUV SECUV yevofxtvot, poets, born-
the children of the gods, and made afterward their prophets. And in the Second Alcibiades he 
calls Homer, by way of eminence, %tm irfoQwri:, the prophet of the. gods.—S. 

* Thus Tully, who profelfedly imitated Plato; Deus inclufus corpore humanojam^ mn Cajfan» 
dra, loquitur.. Cic. de Divinat.. lib. i .—S. 

5 The foul, when refigning heifelf to the infpiring influence of divinity, in confequence of 
energizing divinely, is no longer governed by intellect; and it may therefore be faid, that intel­
lect is then no longer prefent to her nature. Mr. Sydenham, from not having penetrated the depth* 
of antient theology, has unhappily given, by his tranflation, an air of ridicule to this paffage; and 
I am forry to add, that this is not the only inftance in which he has done the fame, both in this 
and other dialogues. The original is w$ vw< i*n *"«f f<rr»v. The tranflation of Mr, Sydenham, who 
are divefled of common fenfe.—T.*. 
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his mind to us. T h e greateft proof of that which I advance, is Tynnichus 

the Chalcidian; who never compofed any other poem, worth the mention 

©r remembrance, befide that 1 Paean, which every body fings, of almoft all 
a odes the moft excellent, and as he himfelf tells us, 

* Wholly a prefent from the Mufe's hands, 
Some new invention of their own. 

For in him does the god feem to give us a convincing evidence, fo as to 

leave no room for doubt, that thofe beautiful poems are not human, nor the 

compofitions of men ; but divine, and the work of gods : and that poets are 

only interpreters of the 4 gods, infpired and poffeffed, each of them by that 

particular deity who correfponds to the peculiar nature of the poet. T h i s , 

the better to demonftrate to us, did the god purpofely choofe out a poet of 

the meaneft kind, through whom to fing a melody of the nobleft. D o not 

you think, Io, that I fay what is true ? 

I o . Indeed I d o : for I 5 feel as it were in my very foul,^.Socrates, the 

truth of what you fay. T o me too fuch poets, as write finely, appear in 

their 

1 This was an ode or hymn in honour of Apollo, fo called from one of the names or titles of 
that god : in the fame manner, as the word Dithyrambic i9 derived from A*0v?a/t*Cof, one of the 
names of Bacchus.—S. 

* Maw. In ptM are included all poems, made to be fung; as tvy, in the larger fenfe of that 
word, comprehends all thofe made for recital.—S. 

3 The Greek is aTf̂ vw; ib^xa, rt /xoucrar. This is a verfe in the Alcmanian meafure. Whence 
it appears, that this incomparable ode of Tynnichus, unhappily loft, was of the lyric kind, and 
in the meafure ufed by Alcman, approaching the neareft of any to the heroic. It is evident, that 
Plato, in citing this verfe, as applicable to his prefent purpofe, alludes to the other fenfe of the 
word a7 f%vwf, in which it fignifies inart'ificially, or without art. It was impoffible to preferve thU 
double meaning in our language, unlefs the word (imply may be thought tolerably expreflive of it. 
Cornarius renders it in Latin, fine arte: but the reft of the translators, as if it were a word of no 
force or even meaning at all, have entirely omitted it in their tranflations. It is probable, however, 
that they were mifled by the falfe pointing iitrAldus's edition, which refers the word aTex*aS to 
the preceding fentence.—S. 

* Hence probably was this title given,to Orpheus, facer, interprefque deorum^hy Horace, Epift. 
ad Pifon. v. 391 .—S. 

5 The words in the original are very ftrong and fignificant, anm ry; ^v%r?, you touch my foul. 
Whoever is well vorfed in Plato's way of writing, and is no ftranger to the Socratic way of think­
ing, will eafily imagine, that Plato intends here to hint to us, by what means poetry operates fo 

-iirongljr 
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their writings to be 1 Interpreters of the gods, in proportion to the kind and 
degree of thofe divine powers, allotted feverally to each poet. 

Soc. Now you rhapfodifts interpret in like manner the writings of the 
poets. Do you not? 

Io. So far you ftill fay what is true. 
S o c Do you not then become the interpreters of interpreters? 
Io. Very true. 
S o c Mind now, Io, and tell me this; and think not to conceal any part 

of the truth, in anfwering to what I am going to afk. At thofe times, when 
you perform your rehearfals in the beft manner, and ftrike your audience 
with uncommon- force and efficacy; when you fmg, for inftance, of Ulyffes, 
haftening to the entrance of his houfe, appearing in his own proper perfon 
to the wooers of his queen, and pouring out his arrows clofe before him, 
ready for fpreading round him inffant death ; or reprefent Achilles ruffling 
upon Hector ; or when you rehearfe, in a different ftrain, any of the melan­
choly mournful circumftances attending Andromache, or Hecuba, or Priam ; 
at fuch times whether have you the free ufe of your intellect ? or are you not 
rather * in a ftate of mental alienation ? Does not your foul, in an ecftafy, 
imagine iierfelf prefent to thofe very things and actions which you relate ? 
as if you had been hurried away by fome divine power to Ithaca, or Troy, or 
wherever elfe be laid the fcene of action. 

Io. How clear and convincing a proof, Socrates, of your argument is this 
which you have produced ! For, without concealing any thing, I fhall own 
the truth. When I am reciting any thing pitiable or mournful, my eyes 

ftrongly upon the foul; that is, by touching fome inward firing the moft ready to vibrate; 
awakening thofe fentiments, and flirring up thofe paflions, to which the foul is moft prompt: in-
linuating at the fame time, that by means of the like aptitude and natural correfpondcnce, truth 
touches the mind. Thus Io, in the prefent fituation of his foul, reminded of his own paft feelings, 
and made fenfible to what caufe they were owing, exemplifies and illuftrates the truth of that doc* 
trine juft before laid down by Socrates.—S. 

1 In this fenfe it is, that the poets are a little before ftyled the minifters of the gods, as ferving 
them in the conveying their mind and will to mortals. In the fame fenfe the rhapfodifts are 
called, in the fecond book of the Republic, wowm 'matron, the minijiers of the potts.—S, 

2 Agreeably to this, Cicero introduceth his brother Quintus, ohferving of him, and of ̂ Efop' 
the orator, tantum ardorem vultuum atque motuum, ut cum vis quadatn abjlraxifje a fenfu mentU 
•videietur. C ic de Divinat. lib. i .—S. 

are 
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are filled with tears ; when any thing dreadful or horrible is the fubjecl, my 
hairs {land erect, and my heart beats quick, through terror and affright. 

Soc. What fhall we fay then, Io? that a man has, at that time, the free ufe 
of his intellect, when, clad in a fpleudid garb, with a crown of gold upon his 
head, amidfl a feaft, or at a feftival, he falls into tears, without having loft 
any part of his finery, or of the entertainment? or when he is affrighted and 
terrified, (landing in the mid it of twenty thoufand men, all well-difpofed 
and friendly to him, none offering to drip him of his ornaments, or do him 
the lealt injury ? 

Io. T o confefs the truth, Socrates, he is not, by Jupiter, entirely in the 
poffeffion of intellect. 

Soc. D o you know that you produce this very fame effect upon many of 
your auditors ? 

Io. I am, indeed, fully fenfible of it. For at every (Iriking paffage I 
look down from my 1 pulpit round me, and fee the people fuitably affected 
by i t : now weeping, then looking as if horror feized them; fuch emotion aad 
fuch aftonifhment are fpread through all. And it is my bufinefs to obferve 
them with ftricl attention, that if I fee I have fet them a weeping, I may 
be ready to receive their money, and to laugh; but if I find them laughing, 
that I may prepare myfelf for a forrowful exit, difappointed of my ex­
pected gain. 

S o c . Know you not then, that this audience of yours is like the laft 
of thofe rings, which one to another, as I faid, impart their power, derived 
from that magnet at the top ? T h e middle ring are 2 you the rhapfodift, 

1 This was a place, raifed on high above the area, like thofe two oppofite gallery boxes in our 
magnificent theatre at Oxford ; from whence orators, rhapfodifts, and other declaimers, harangued 
the people.—S. 

1 Learned men are divided in their opinions concerning Io the rhapfodift, whether he is the 
fame perfon or not with Io the Chian, a confiderable poet, who flourifhed in the fame age. 
fee Jonfiusde Scriptor. Hift. Philof. 1. ii. c. 1 3 . n. 4. andBentleii Epift. ad Millium, p. 5 0 , &cc. 
In the great want of good reafoning on either fide of the queftion, it may be worth obferving, 
that in this paffage, as alfo in page 3 2 , Io is contradiftinguifhed from the poets. A negative 
argument too may be of fome weight, from the filence of Plato upon this point. Indeed it is 
ftrange, had Io been a poet, and had won the prize of tragedy, which was the cafe of Io the 
Chian, that Plato mould have made him take none of thofe many opportunities to glory in it, 
which offered themfelves in this converfation.—S. 

V O L . V . 30 a n d 
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and fo too Is the player: the firft ring being the poet himfelf. By means 

of all thefe does the god draw, wherever it pleafes him, the fouls of men, 

fufpended each on other through attractive virtue. In the fame manner 

too, as from that magnet, is formed a chain of many rows, where 
1 chorus-singers and dancers, mailers and 2 under-maflers, hang, like the 

collateral rings, attracted and held together fide ways, all depending from-

the Mufe. But upon one Mufe one of the poets, upon a different Mufe a n ­

other is fufpended#; 3 poffcffed we call him, that is held faft ; becaufe he is-

faff held by the Mufe. From thefe firft rings, the 4 poets hang their fol­

lowers and admirers; fome from one, others from another; infpired by them., 

and fattened on them, by means of the enthuiiaftic fpirit iffuing from. 

1 Or rather chorus-fingers dancing; [xopuTu:'] for they were not different perfons: the. 
dance being nothing elfe than a mea fared motion, accompanied with certain geftures of body, 
adapted to the tune, (which they called the harmony,) 3S that was to the words of the chorus-
fong, fung by the fame perfons who performed the dance.—S. 

a The hindmoft rows of the chorus fang an under part, and had peculiar matter* of their 
own to teach it them, who were therefore called under-mafters. At the head of each row was 
pkced the mafter of it, to give the mufical key, and to lead the dance to his proper row. The 
principal teacher of the whole choir, who alfo headed the whole, was called Xopnyoi. See Jul. 
Pollux, Onomafiic. 1. iv. c. 15.—S. 

3 This paffage in all the editions of Plato is read ihus; oyeiAx&ntv $z xuro xartx^zi. ro it trri 
wx;a7rx»jG".c»* txtrxi yap. Which) being nonfenfe, is thus nonfenfically rendered into Latin by. 
Ficinus ; " Vocamus autem id nos occupari, (altered by Grynxus into mcnte cap},) quod quidem 

tUi froximum eft : Unetur enim." And by Cornarius thus ; " Hoc sv/v corripitur mminamust. 

quod ccnfimUe eft : haret enim." In the fieps of thefe tranflators Ikmbo thought it fafeft here to 
tread, as being wholly in the dark himfelf. For he thus tranflates it; e ao cbiamamo nei Vejjir 
prefo, il cbe eJimi'e: and then quite omits the tx:-rai yap. Serranus, divining, as it feems, the 
true fenfe of the palfage, (for the words ihow it not,) avoids the finking into nonfenfe; but 
hobbles along very lamely. The emendation of the pointing, with omiflion only of the word 
yac, would make the paflage plain and clear, thus read, ovsfxa^ua ss or*TO xxrix'ra-h ro ?e t e n , 

iraaxxXiffiov tx-rai' But there is another way of amending this pailage, that is, by a repetition, 
of the word tx^rai.: and this way we prefer, and follow in our tranflation, reading it thus ; oyo/jtot-
frpt' <5E a-jro KOTZX*W ro h f o r i , n -afaf l -Awcv tx(riX1' tX*™ V*f• The omiilion of a word, where 
the fame word immediately follows, is a common fiult in manufcripts—S. 

-* The wrone pointing of this palfage in the Greek has occafioncd Serranus to tranflate if, as 
if it defcribed the poets depending, that is, receiving their infpiration, one from another. But 
though this fact be true, it is not the primary intention of Plato in this place to defcribe it. To 
prevent the fame miftake in the readers of any future edition of the original, this fentence ought 
to be printed with a comma after the word x c t r . T w , as well as with one before it. Ficinus how­
ever and the reft tranflate it rightly.— S. 

t h e m ; 
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them; fome to Orpheus, others to Mufaeus ; but the moft numerous fort 
is of fuch, as are poffeffed by Homer, and held faft by him. Of this 
number, Io, are you, infpired as you are, and enthuliaftically pouYiTed by 
Homer. Hence it is, that when the verfes of any other poet are fung or 
recited, you grow dull and fall afleep, for want of lomething to fay : but 
that, as foon as you hear a ftrain of that poet poured forth, immediately 
vou are roufed, your foul recovers her fprightlinefs, and much to fay pre-
fents itfelf to your mind : becaufe, when you harangue upon Homer, 
you do it not from art or fcience, but from enthulialm, of that particular 
kind which has po(felled you by divine allotment. Juft as thole, who 
join in the rites of Cybele, have an acute perception of fuch mufic only 
as appertains to that deity by whom they are poffeffed ; and are not want­
ing either in words or geftures, adapted to a melody of that kind; but have 
no regard to any other mufic, nor any feeling of its power. In the fame 
manner you, I ) , when any mention is made of Homer, feel a readineis 
and a facility of fpeaking ; yet with regard to other poets find yourfelf 
wanting. That therefore which your queftion demands, whence you have 
within you fuch an ample fund of difcourfe, upon every thing relating to 
Homer ; whilft it is quite otherwife with you, when the fubject brought 
upon the carpet is any other of the poet- : the caufe is this, that not 
fcience, but enthufiafm, not art, but a divine deftiny, has made you fo 
mighty a panegyrift on Homer. 

Io. You fpeak well, Socrates, I own. But I fhould wonder if, with 
all your fine talk, you could perfuade me to think myfelf poffeffed, and 
infane, when I make my panegyrics on Homer. Nor would you, as I 
imagine, think fo yourfelf, were you but to hear from me a diflertation 
upon that poet. 

Soc. And willing am I indeed to hear you ; but not till you have 
anfwered me this queftion in the firft place, 1 which of his fubjects does 

Homer 

1 The Greek of this paffage in all the editions runs thus; uiv 'Ofxnpo; xeysi, T ^ I nvof n xsyi;; Cor­
narius, in his Etlogae, very dogmatically alters the laft word of this queftion into \Eysi;. Afterwards 
II. Stephens, into whofe hands had fallen a copy of Plato with conjectural emendations in 
Ficinus's own hand-writing on the margin, tell us in his notes, that the fame alteration was 
there propofed by Ficinus, This, if admitted, will giye a different turn, not only to this queftion, 

3 0 2 but 
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Homer handle beft ? for certainly you will not fay, that he excels in all 

things. 

l b . Be alTured, Socrates, there is nothing in which he excels not. 

S o c . You certainly do not mean to include thofe things of which 

Homer writes, and of which you are ignorant. 

I o . And what tnings may thofe be which Homer writes of, and which 

I am ignorant o f? 

Soc . Does not Homer frequently, and copioufly too , treat of the arts ; 

for inftance, the art of 1 chariot-driving ? If I can remember the verfes, 

I will repeat them to you. 

Io . I will recite them rather to you, for I well remember them. 

Soc . Recite me then what Neftor fays to his fon Antilochus, where 

he gives him a caution about the turning, in that chariot-race celebrated 

in honour of Patroclus. 

I o . His words are thefe : 

There to the left inclining, rafy turn 
The light-built chariot; mindful then to urge 
With pungent whip, and animating voice, 
The right-hand courfer, and with hand remifs 
The reins to yield him j hard upon the goal, 
Mean time, his partner bearing ; till the wheel 
Skimming the ftony lines of that old mark, 
% Doubt if its nave with point projecting touch 
Th' extremeft margin : but of thofe rough ftones 
Th' encounter rude be careful to decline. 

Soc* 
but to Io's anfwer, and to the observation of Socrates thence arifing r but the philofopher's drift, 
in afking the queftion, and the feries of the argument, will be very little affected by it. For the 
bufinefs is to fliow, that neither poets write, nor rhapfodifts interpret, when their fubjedt happens 
to be fome point belonging to any one of the arts, from their real fkill in fuch art. The only differ­
ence is, that in the common reading, the poets are concerned immediately ; and according to the 
propofed alteration, the queftion is pointed at the rhapfodifts, and reaches the poets but in con­
fequence. In either way, however, as the argument proceeds, the direct proof equally lies 
againft the rhapfodifts. Now in fuch a cafe as this, we believe it to be an eftablifhed rule of 
found criticifm to forbear altering the text. —S. 

1 What this art was in antient times, and in what high eftimation it was held, fuch of our 
readers, as are not converfant in the writings of the antients, may find in the entertaining notes 
to Mr. Pope's Homer. —S. 

* It is great pity, that Mr. Pope, in his elegant verfion of Homer, has dropt this ftrong 
poetical 
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Soc. Enough. N o w in thefe verfes, Io whether Homer gives a right 
account of what ought to be done upon the occafion or not, who muft be 
the ableft judge, a phyfician, or a charioteer ? 

Io. A charioteer, undoubtedly. 
Soc. Whether is he thus able, from his having fkill in his art, or by 

fome other means ? 
Io. From his fkill in his art only, and no other way, 
Soc. 1 Has not thus every one of the arts an ability, given it by God 

himfelf, to judge of certain performances ? for the fame things, in which 
we have good judgment from our fkill in the art of piloting, by no means 
fhall we be able to judge of well from any fkill in the art of medicine. 

Io. By no means, undoubtedly. 
Soc. Nor the fame things, in which our fkill in the art of medicine has 

given us good judgment would the greateft fkill in the art of building 
qualify us to judge of equally well. 

Io. Certainly not. 
Soc. 2 Does it not then hold true alike in all the arts, that of whatever 

things we are good judges by means of our being poffeffed of one art, w e 
can never judge well of thofe very things from our fkill in any other art I 
But before you anfwer to this queftion, anfwer me to this o ther: D o not 
you admit a diverfity between the arts, and call this fome one art, and 
that fome other ? 

Io . I admit fuch a diverfity. 
Sue Do not you diftinguifh every art in the fame way that I do,, inferring 

poetical flrokc ; by which not only the wheel is animated, but the exquifite nicety of turning the 
goal, in keeping clofe to the edge of it, without touching, is defcribed by one word in the fineh! 
manner poffible. This miftake happened to him, from his mifunderftanding the word 
loxo-o-nat to mean, doubling the goal j in which fenfe this part of the defcriptionr would be flat, 
lifclefs, and profaic, altogether unworthy Homer. Had Mr. Pope thought fit to confult Euftathius, 
he would have fct him right. The verfes here cited are in the 23d book of the Iliad ; where the 
word xv, in the fifth line, is evidently the right reading,, inftead of pn, which we meet with in 
the copies of Plato.—S. 

1 In the Greek, as it is printed, this is made an abfolute affertion of Socrates, contrary to his 
ufual manner of converting, and to the genius of this Dialogue in particular, where Socrates is 
npitfentcd as proving the ignorance of Io out ol his own mouth.—S-

2 This fentence in the original is likewife printed as if it was fpoken pofitively; and is fi> 
tranflated by Bembo : wheiea> immediately afterwards Socrates himfelf calls it a queftion.—S. 

a divcrfit/ 
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adiverfity between them from the diverfity of their fubjecls ? W h e n one ail 
is attended with knowledge of one fort of things, another art by knowledge 
in things of a different nature, do you not from hence conclude, as I do, that 
this accordingly is one art, and that another ? 

Io. I do. 
S o c . For if, in any two arts, there was the knowledge of the fame 

things in both, why fhould we make a diftinclion, and call this fome one art, 
and that fome other different, when both of them were attended by fkill in 
the fame fort of things? as I know, for inftance, thefe fingers of mine to be 
five in number ; and you know it as well as I. N o w were I to afk you, 
whether it was by the fame art that we know this one and the fame thing, 
by the art of arithmetic, you as well as T, or each of us by a feveral art ; you 
would certainly anfwer, it was by the fame art. 

Io. Undoubtedly. 
S o c The queftion then, which I was about afking you before, anfwer me 

n o w ; whether in all the arts, you think it alike neceffary that the fame 
things fhould be judged of by the fame art; and that a different art muft not 
pretend to judge of thofe very things ; but that if in reality it be a different 
art, different things muft of courfe fall under its cognizance ? 

Io. I do think fo, Socrates. 
S o c . N o man therefore will be able to judge well of any thing faid, 

or done, relating to any one of the arts in which he has no fkill. 
I o . You fay right. 
Soc . In thofe verfes then, which you repeated, can you beft tell whether 

Homer gives a right account of things or not ; or is a charioteer the pro-
pereft judge of this ? 

Io. A charioteer. 
S o c . And that for this reafon, becaufe you are a rhapfodift and not a cha­

rioteer. 
I o . True. 
Soc . And becaufe the art of a rhapfodift is different from that of a 

charioteer. 
Io. Right. 
S o c . If then it be a different art, it is attended by fkill in a different fort 

o f things. 
Io. Very right. 

S o c . 
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Soc . Wel l then; when Homer relates how Hecamede. a damfel of 

Neffor's, mingled a potion for machaon to drink, after he had been wounded, 

giving us this defcription of it ; 

Into rough Pramnian carefully (lie fcrapes, 
With brazen fcraper, acrid-taftcd cheefe, 
Made of thin milk drawn from fallacious goat 
And fets beficle the life-reviving bowl 
1 Strong ftimulating onion. 

T o form a true judgment in this cafe, whether Homer be in the right or 

not, docs it belong to the art of medicine, or to that of rhapfody ? 

Io. To the art of medicine. 

S o c . W e l l ; and what, where Homer fays thus ; 

Steep down to the low bottom of the main 
Then plung'd the goddefs ; rufhing, like the lead,. 
Pendant from horn of meadow-ranging bull, 
Which falls impetuous, to devouring fifti 
2 Bearing the deathful mifchief.——— 

Whether fhall we fay it belongs to the art of fifhing, or to that of rhapfody, 

to judge beft whether this defcription be right or wrong? 

Io. T o the art of fifhing, Socrates, without doubt. 

' This latter circumftance is mentioned by Homer at fome diftance from the former, eight 
lines intervening. Plato brings them together, fclecYmg them out from the other particulars of 
that defcription, as the two moft fingular and remarkable, the moft blamed by the phyficians, and 
ridiculed by the wits of thofe davs. Rut in the 3d book of his Republic, he anfwers all their cri-
ticifms and cavils himfelf, in a juft defence of the great poet, and of fuch a method of treating 
wounded perfons, in the more fimple, lefs luxuriant, and healthier ages. The verfes of Homer, 
here cited, are to be found in the eleventh book of the Iliad.—S. 

- Had we been to hare tranflated this paflage immediately-from Homer, we fhould have made 
the laft line thus : "Rearing their fates definitive"—the Greek word being xrpa in the copies 
of Homer, inftead of which we read TTYIUX in thofe of Plato. Upon this occafion, we bejr leave, 
once for all, toadvertifc our readers, that in many paffages of Homer, as cited by Plato, there arc 
variations, and thofe fometimes materhl, from the received reading of the text of that poet 5 
and that this was one of the reafons on which we grounded our undertaking to tranflate all thofe 
paffages afrefli; when Mr. Pope's verfion, fo excellent upon the whole, might otherwife have well 
excufed us from that trouble. The paflage of Homer, now before us, occurs in the laft book of 
tlie Iliad.—S. 

£ o c . 
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Soc. Confider now, fuppofe yourfelf had taken the part of qucftioner, and 

were to fay to me thus ; Since then, Socrates, you have found what paflages 

in Homer it belongs to 1 each of thofe arts before mentioned, feverally to 

difcern and criticife with good judgment ; come, find mc out, upon the fubjecl: 

o f divination, what paflages it is the bufinefs of a diviner critically to exa­

mine, and to tell us whether the poetical account be right or wrong : 

conllder, how eafily I fhould be able to give you a fatisfaclory and a proper 

anfwer. For Homer has many paflages relating to this fubjecl: in his Odyffey, 

particularly one, where Theoclymenus the diviner, 2 one of the race of 

Melampus, addreffes the wooers of Penelope in this manner ; 

Mark'd out by Heav'n for great events ! What ill 
Is this attends ye ! what fad omens point 
Prefageful! round ye fome dark vapour fpreads 
Hisdufky wings; head, face, and lower limbs 
In fbades involving : thick through burden'd air 
Roll hollow founds lamenting : dropping tears 
Stain of each mourning ftatue the wet cheeks: 
Crowded the porch, and crowded is the hall 
With fpectres ; down to Pluto's fhadowy reign 
Ghofls feem they gliding : the fun's cheery light 
Is loll from heaven : a gloom foreboding falls, 
O'erhanging all things, fadd'ning every heart. 

On the fame fubjecl: he writes in many places of his Iliad ; as, for inftance, 

where he defcribes that fight, which happened under the Grecian fortifications. 

For he there gives us this relation of i t ; 

While eager they prepared to pafs the moat, 
And force th* intrenchments ; o'er them came a bird 

' It is obfervable, that Plato her* takes his four inftances from four different forts of arts ; the 
firft from one of the arts military ; the fecond from one of the liberal arts ; the third from one of 
the mechanical kind ; and the fourth from one of thofe arts relating to religion. His ends in 
thus multiplying and varying his inftances are thefe ; one is, to fhow the univerfality of Homer's 
genius ; and another is, to make it appear the more plainly, what a variety of arts the poet muft 
have been mafter of, had he wrote, not from a divine genius, but from real fkill humanly ac­
quired. With the fame view he inftances again a little further in the arts imperatorial, liberal, 
fervile, and mechan cal.—S. 

* See the Odyffey of Homer, b. xv. v. 2 2 5 , &c. But the fiue defcriptive fpeech following is 
taken out of tht twentieth book of that poet.—S. 

Tow'ring 
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TowYmg, an eagle, from the 1 left of heaven, 
Their entcrprifc forbidding: on he came, 
And in his talons bore a dragon, huge, 
Enormous, glift'ning horrid with red fcales. 
Still liv*d the ferpent; and though clofe with death 
He drove, and gafp'd, and panted ; yet his rage 
And venom he forgot not; for half round 
Wreathing the pliant joints of his high creft, 
With backward ftrokc he piere'd his griping foe : 
His breaft he piere'd, where clofe beneath the neck 
Soft to the flroke it yielded. Stung with fmart, 
Loofen'd his gripe the foe, and to the ground 
Down dropp'd him. Mid the martial throng the bead 
Fell : while the bleeding bird with clangor fhrill 
Strain'd onward his weak flight, where bore the winds. 

Thefe paffages, and others of the fame kind, fhall I fay, it belongs to the 

diviner to confider, and to critlcife ? 

I o . So will you fay what is true, Socrates. 

S o c . You fpeak truth yourfelf, Io, in this. Come on then, and tell me, 

as I have fclecled out for you certain pafTages from the Odyffey, and from the 

Iliad, appertaining fome of them to the diviner, fome to the phyfician, and 

others to the fifherman; in return, do you pick out for me (fince you are 

better verfed in Homer than l a m ) fuch paffages, Io, as appertain to the rhap­

fodift, and relate to the rhapfodical art: fuch as it becomes the rhapfodift. to 

examine and to criticife, with a judgment and fkill fuperior to that of other 

men. 

Io . The whole of Homer I affirm it to be, Socrates. 

1 This circumftance is very important. For upon the principles of augury, one kind of divina­
tion, had the {light of the eagle over their heads been, on the contrary, from the right fide of the 
heavens, that is, from the eaft, making toward the left, or weft, it had been a prefage of good 
fuccefs. Yet is this circumftance carelefsly omitted by Mr. Pope. Now the paffage being cited 
by Plato, exprefsly, as an inftance to (how that Homer treats of the art of divination, we could not, 
without an abfurdity, pafs over that part ofit, which is the moft material with regard to the fcope 
of our author in this place. And as this often is the cafe, that where Plato cites Homer for fome 
particular purpofe, Mr. Pope's verfion happens there to be defective, we found ourfelves obliged, 
for this further reafon, to attempt felting thofe paflages in their proper light by a new tranfla­
tion. This is cited from the T U ^ O ^ m * ) or twelfth book of the Iliad.—S. 

VOL. V . 3 p Soc . 
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S o c . You denied it, Io, but juft now, to be the whole of Homer. 1 What , 
are you fo forgetful ? It ill becomes, however, a man, who is a rhapfodift, ta 
be forgetful. 

I o . But what is it now that I have forgot r 
S o c . D o you not remember, that you affirmed the art of rhapfody to be 

an art different from that of chariot-driving ? 
Io . I do remember it, 
S o c . Did not you allow too, that being a different art, it was accompanied 

by fkill and judgment in a different fort of things ? 
I o . I did allow it. 
S o c . The art of rhapfody therefore, according to your own account, is not 

accompanied by fkill and judgment in things of every fort; nor will the 
rhapfodift know all things. 

I o . W i t h an exception, perhaps, Socrates, o f fuch fort of things. 
S o c . By fuch fort of things, which you are pleafed to except, you mean 

fuch things as belong to nearly all the other arts. But, fince the rhapfodift 
knows not all things, pray what are thofe things which he does know ? 

Io . H e knows, I prefume, what is proper for a man to fpeak, and what 
for a w o m a n ; what for a flave, and what for a freeman; what for thofe 
w h o are under government or command, and what for the 'governor and 
the commander. 

S o c . For the commander, do you mean who has the command of a fhip 
at fea, amidft a tempeft, what is proper for him to fpeak, that the rhapfodift 
wil l know better than the mafter of a fhip ? 

Io. N o t fo ; for this indeed the mafter of a fhip will know beft, 
S o c . For the governor then, who has the government of the fick, what is 

proper for fuch a one to fpeak, will the rhapfodift know better than the 
phyfician ? 

Io. Not this neither. 
S o c But that which is proper for a flave, you fay,. 
I o . I do. 

1 The Greek here is erroneoufly printed in all the editions, thus y (inftead of*) oura; nru%wtu>v ti) 
accordingly, Cornarius tranflates it, " Aut ita obliviojus es j?w This error of the prefs, we hope, 
will be corrected in the next edition of Plato.—S. 

Soc. 
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Soc . For inftance now, a flave, whofe office it is to keep the cattle, what 
is proper for him to fpeak, when the herd grows wild and madding, in order 
to pacify and tame t h e m ; do you fay the rhapfodift will know this better 
than the cow-keeper ? 

Io . N o , to be fure. 
S o c . That, however, which is proper for a woman to fpeak; for a woman-

weaver now, fuppofe, relating to the fabric of cloth. 
Io . N o , no. 
Soc. But he will know what is proper for a man to fpeak, who has the 

command of an army, in order to animate his men. 
Io . You have i t ; fuch fort of things the rhapfodift will know. 
S o c . What is the art of rhapfody then the art of commanding armies? 
Io . Truly I 1 fhould know what fpeech is proper for the/ commander of 

an army. 
S o c . Becaufe you have, perhaps, the art of generalfhip, Io. For fuppofe 

you were fkilled in the arts of horfemanfhip and of mufic, both of them, 
you would be a good judge of what horfes were well-managed, and would 
be able to diftinguifh them from fuch as were managed ill. N o w , in that 
cafe, were I to afk you this queftion, by which of your arts, Io, do you know 
the well-managed horfes ? do you know them through your fkill in horfe­
manfhip, or through your fkill in mufic ? what anfwer would you make 
me ? 

Io . Through my fkill in horfemanfhip, I fhould anfwer. 
S o c . Aga in; when you diftinguifhed rightly the good performers in 

mufic, would not you own, that you diftinguifhed them by your being fkilled 
in mufic ; and not fay it was owing to your fkill in horfemanfhip ? 

Io . Certainly. 
S o c . But now that you undcrftand what belongs to the * command of 

1 In the printed editions of the Greek we here read yvoiuv yow &p' ryw, whereas certainly we 
ought to read y.omv ycuv av (or elfe dp) eya.—S. 

2 This refers to an aficrtion of fo's a little before. It feems neceffary, therefore, in this place 
to read <rrpu yjy.ua, (as the fenfe alfo requires), and not a-rpanuriMa, military affairs, as it is printed, 
and accordingly tranflated by Cornarius and Serranus. Ficinus, however, Grynseus, and Bembo, 
agree with us.—S. 
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armies, whether do you underftand this by means of your (kill in the art of 
generalfhip, or as you are an excellent rhapfodift ? 

Jo. There appears to me no difference. 
S o c W h a t mean you by no difference ? D o you mean, that the art of 

rhapfody and the art of generalfhip are one and the fame art ? or do you ad­
mit them to be two different arts I 

Io. I think they are one art only. 
Soc. Whoever then happens to be a good rhapfodift, the fame man muft 

alfo be a good sreneraf. 
Io. By all means, Socrates. 
S o c 1 And whoever happens to be a good general, muft he be a good 

rhapfodift too ? 
Io. Th i s , I think, does not hold true. 
Soc. 2 But that other confequence, you think, will hold true, that who­

ever is a good rhapfodift is alfo a good general. 
Io . Beyond all doubt. 
S o c . N o w are not you the moft excellent of all the Grecian rhapfodifts? 
Io. Certainly fo, Socrates. 
S o c D o you alfo then, Io, excel the reft of the Grecians in knowing how 

to command armies ? 
Io. 3 Be affured, Socrates, that I d o ; for I have acquired that knowledge 

from the works of Homer. 
Soc . In the name of the gods then, Io, what can be the meaning that,, 

excellent as you are above the reft of the Grecians, both as a general and as 
a rhapfodift, you choofe to make your appearance only in this latter charac­
ter ; and travel about all over Greece, reciting and expounding, but take not 
the command of the Grecian armies? Is it becaufe you think the Grecians 

1 W e choofe, here, to tread in the fteps of Ficinus, deviating from the printed original, where 
the fentence is not interrogative, but affirmative.—S. 

3 By a ftrange perverfenefs in the editors or printers of the Greek text, this fentence is changed 
into a queftion ; by which means the humorous turn of it is half loft.—S. 

3 The words of Plato are tu ia9t. This was an arrogant exprcflion, frequent in the mouths of 
the fophifts. See Plato's Sympofium. In the fame fpirit he here very properly attributes it to Io, 
Yet Bembo renders it thus in Italian, Tu ilfai baru) following the fenfe, or rather nonfcnfe> 
given it by Cornarius and Serranus.—S. 
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are in great need of a rhapfod'ft, or of a man to repeat verfes to them with a 

golden crown upon his head, but have no occafion at all for a general ? 

Io . The city, which I belong to, Socrates, is under the government of 

yours, and her forces are commanded by the Athenians : therefore fhe is in 

no want of a general. And as to your city, or that of the Lacedaemonians, 

neither of you would appoint me her general, becaufe you have, both of you, 

a high opinion of your own fufficiency. 

S o c What , my friend Io, do you not know Apollodorus of Cyzicum ? 

Io. Which Apollodorus ? 

Soc. Him, whom the Athenians have often appointed to the command of 

their armies, though a foreigner. Then there is, befides, Phanoffhenes the 

Andrian, and 1 Heraclides of Clazomenas; upon whom the city, notwiths­

tanding that they are foreigners, yet becaufe they have 2 approved then> 

felves confiderable and worthy men,confers the chief command of her army, 

with other pofts of power and government. And will not the city then be-

ftow her honours on Io the Ephefian, and appoint him her general, fhould 

he 

1 This general is mentioned by iElian in his Various Hi (lories, b. xiv. c. 5 . together with 
Apollodorus of Cyzicum, and both of them with high commendations; but in fuch a manner, 
it mufi be owned, as to induce a fufpicion, that he had all his knowledge of them from this paf­
fage of the Io — S. 

* Plato feems to take this opportunity of expreffing the efteem he had for thefe three com­
manders; under whom, it is probable, that Socrates had ferved his country in fome of thofe 
campaigns which he had made with fo much glory. See Plato's Banquet. This whole paffage,, 
however, is underftood in a very different fenfe by Athenaeits, b. xi. p. 5 : 6 who takes this praife 
to be ironical: in confequence of which miftake he beftows ill language on Plato, for having 
here, as he pretends, vilified thefe commanders, and thrown a reflection upon the city for pro­
moting them. According to the fuppofition, therefore, of,Athenaeus, they arc introduced here, 
on purpofe to depreciate them, and put them on a level with an ignorant rhapfodift. A ftrange 
interpretation 1 by which is weakened, if not entirely deftroyed, as well the force of the argument 
here ufed bv Socrates, as of tha t rid.culc, with which he all along treats Io. For by fetting him 
in eomparifon. with ONUNIANUERS of n-al merit only, could Socrates, confiftcntly with his own, 
reafoning, l:v.\dL!atc the account given by To, why he was not promoted, in that he was & 
foreigner. Since ;hc argument would be very inconclnfivc, if this were fuppofed the meaning: 
«' YI u fee how ihe city choofes to prefer a pack of fellows, who have no merit, and are foreigners-
as well as yourfelf; if you then are tiuly an expert and able general, though a foreigner, you may 
rcafonablv expect a fharc in fo injudicious a promotion." And as to the irony, Socrates is thus 

made 
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he appear a man valuable, and worthy that regard? What, are not 1 you 

Ephelians originally of Athens ? and then, befides, does Ephefus yield the 

preference to any city in point of greatnefs ? But the queftion is about your 

own character, I o ; W h a t fhall we think of you ? For if you fpeak truth, 

when you fay that you are able to difplay the excellencies of Homer through 

your fkill in any art or fcience, yoa are a man who does not a& fairly. For 

after you had profeffed to know many fine things, from which you could illuf-

trate the works of Homer, and had undertaken to give me a fpecimen of that 

knowledge of yours, you deceive and difappoint me: whilft you are fo far 

from doing as you promifed, and giving me fuch a fpecimen, that you will 

not fo much as inform me what thofe things are in which you have fo pro­

found a fkil l ; and this, notwithftanding I have long preffed you to tell me : 

but abfolutely become, like Proteus, all various and multiform, changing 

backwards and forwards, till at laft you efcape me, by ffarting up a general; 

for fear, I fuppofe, you fhould be driven to difcover how deep your wifdom 

is in the works of Homer. If then you really are an artift, and when you 

.had promifed to give me a fpecimen of your art and knowledge in Homer, 

wilfully difappoint me ; you act, as I juft now faid, unfairly. If indeed you 

made to go out of his way, and take off the ridicule from To, whilft he turns it upon others. But 
the reafoning is juft, and the ridicule on Io continued ftrong, upon the contrary fuppofition, ex-
prefled in other words thus : " Your being a foreigner can be no bar to your preferment; let not 
that deter you from fo laudable an ambition : you fee what regard the city pays to men of great 
abilities, though born in other countries. Let the fuccefs, therefore, of Apollodorus and the reft 
encourage you to offer yourfelf a candidate : for you on other accounts have ftill fairer pretentions." 
Were the point, now in debate, a matter to be decided by authority, to that of Athenaeus we 
might oppofe that of JElian, who commends the compliment, made by Plato in this paflage, not 
oialy to the three foreign generals, but to the city of Athens ai the fame time, for giving her firft 
honours to fuperior virtue, wherever found, without regard to birth-place or to popular favour. 
See jElian. Var. Hid. lib. xiv. c. 5.—S. 

1 Socrates, having now fufficiently derided the perfonal arrogance and ignorance of Io, before 
he quits him, beftows an ironical farcafm or two upon the general vanity of Io's countrymen; 
who, while they were funk in Aiiatic luxury and efTeminaey, valued themfelves highly, in the 
•firft place, upon their defcent from the Athenians, fo illuftrious for wifdom and valour, and next 
on account of their opulence and magnificence; circumftanees, in truth, redounding only to their 
fhame; vet the ufual topics of boaft, thefe two, high defcent and outward greatnefs, whether in 
nations or private perfons, degenerated from their anceftors, and void of thofe virtues which raifed 
them to that greatnefs.—S. 

are 
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are not an artift, but an enthufiaft, one of thofe who from divine allotment 
are infpired by Homer; and thus, without any real knowledge, are able to 
utter abundance of fine words about the writings of that poet, agreeably to the 
opinion which I had of you before ; in this cafe you are not guilty of any un­
fair dealing- Choofe then, whether of thefe two opinions you would have 
me entertain of you; whether this, that you are a man, who acts unfairly ; 
or this other, that you are a man under the influence of fome divinity. 

Io. Great is the difference, O Socrates; it is certainly much the better 
thing to be deemed under divine influence. 

Soc. This better thing then, Io, is with you, to be deemed by us, in your 
encomiums upon Homer, an enthufiaft, and not an artift. 

THE END OK THE 10± 
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